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Terms of publication in the journal

Guide for Authors
General Details for Authors
Submission

Articles may be submitted online to this journal. Editable files (e.g., Word, LaTeX) are required to
typeset your article for final publication. All correspondence, including notification of the Editor's
decision and requests for revision, is sent by e-mail. Contributions to this journal may be submitted
either online or outside the system.

Text should be typed double-spaced, in a double column using 12-point type.
Preparation
Use of word processing software

It is important that the file be saved in the native format of the word processor used. The text should
be in double-column format. Keep the layout of the text as simple as possible. Most formatting codes
will be removed and replaced on processing the article. In particular, do not use the word
processor's options to justify text or to hyphenate words. However, do use bold face, italics,
subscripts, superscripts etc. When preparing tables, if you are using a table grid, use only one grid
for each individual table and not a grid for each row. If no grid is used, use tabs, not spaces, to align
columns. The electronic text should be prepared in a way very similar to that of conventional
manuscripts.

Article structure
Appendices

If there is more than one appendix, they should be identified as A, B, etc. Formulae and equations in
appendices should be given separate numbering: Eq. (A.1), Eq. (A.2), etc.; in a subsequent appendix,
Eqg. (B.1) and so on. Similarly, for tables and figures: Table A.1; Fig. A.1, etc.

Essential title page information

Title: Concise and informative. Titles are often used in information-retrieval systems. Avoid
abbreviations and formulae where possible.

Author names and affiliations: Please clearly indicate the given name(s) and family name(s) of each
author and check that all names are accurately spelled. You can add your name between
parentheses in your own script behind the
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English transliteration. Present the authors' affiliation addresses (where the actual work was done)
below the names. Indicate all affiliations with a lower--case superscript letter immediately after the
author's name and in front of the appropriate address. Provide the full postal address of each
affiliation, including the country name and, if available, the e-mail address of each author.

Corresponding author: Clearly indicate who will handle correspondence at all stages of refereeing
and publication, also post-publication. This responsibility includes answering any future queries
about Methodology and Materials. Ensure that the e-mail address is given and that contact details
are kept up to date by the corresponding author.

Affiliation address: Superscript Arabic numerals are used for such footnotes.
Abstract

Abstract (250 words maximum) should be a summary of the paper and not an introduction. Because
the abstract may be used in abstracting journals, it should be self-contained (i.e., no numerical
references) and substantive in nature, presenting concisely the objectives, methodology used, results
obtained, and their significance.

Keywords

Subject terms or keywords are required, maximum of eight. Key words referring to the special
contents of the publication, and not to its methods. The editor retains the right to change the Key
words.

Acknowledgements

Collate acknowledgements in a separate section at the end of the article before the references and do
not, therefore, include them on the title page, as a footnote to the title or otherwise. List here those
individuals who provided help during the research (e.g., providing language help, writing assistance
or proof reading the article, etc.).

Artwork

General points

Make sure you use uniform lettering and sizing of your original artwork.
Embed the used fonts if the application provides that option.

Aim to use the following fonts in your illustrations: Arial, Courier, Times New Roman, Symbol, or
use fonts that look similar.

Number the illustrations according to their sequence in the text.
Use a logical naming convention for your artwork files.

Provide captions to illustrations separately.

Size the illustrations close to the desired dimensions of the published version.
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. TIFF (or JPEG): Color or grayscale photographs (halftones), keep to a minimum of 300 dpi.

TIFF (or JPEG): Bitmapped (pure black & white pixels) line drawings, keep to a minimum of
1000 dpi. TIFF (or JPEG): Combinations bitmapped line/half-tone (color or grayscale), keep to a
minimum of 500 dpi.

Please do not:

Supply files (e.g., GIF, BMP, PICT, WPG); these typically have a low number of pixels and limited
set of colors;
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Editorial board word:

Knowledge is viewed as humanity's treasure, the key to culture, and the source of people's
pleasure, whereas scientific research is the philosophical, intellectual, historical, and cultural
onset of knowledge. Languages and literature are the mechanisms by which skills are developed
via consciousness, perception, and comprehension, which help to the transference of knowledge
between generations, as well as molding an individual and shaping the future. The editorial
board have opted to adopt an approach of topics' diversity in all languages, to attract researchers
from outside and inside Iraq. The strategy of diversity resulted in a large number of studies that
underwent international and local scientific reviewing and assessment. We believe that those
studies will make a significant contribution to the development of scientific intellect and the
establishment of academic research methodologies for researchers. This substantial effort is the
result of the editorial staff's diligent efforts to complete and publish this issue

Editor-in-Chief of the magazine
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Taboo words are widely used in American movies that manifest cursing and
obscene denotations. The problem that should be tackled is that Arab subtitlers
translating these movies are obliged to avoid translating these words literally due
to certain social and religious bearings. In lieu, they adopt euphemistic strategies
that mitigate these taboo words. Objective: this paper aims at determining the

DOI: 10.37654/aujll.2023.179644  euphemistic subtitling strategies Arab professional and amateur subtitlers adopt

when translating taboo words in two American movies into Arabic.
Methodology: a corpus-based approach has been adopted based on picking out
the English taboo words spoken in the dialogues, and revealing their Arabic
equivalents subtitled by Arab professional and amateur subtitlers. To categorize
the taboo words into types, the qualitative content analysis method was applied
in the analytical framework and Khalaf and Rashid’s (2017) model of strategies
employed in attenuating swearwords has been followed with some
modifications. The semantic change occurring in the field of taboo words,
mollified due to adopting different strategies of euphemization in the subtitling
process was considerably verified. Findings: the analysis shows that deletion,
semantic field change, euphemized expressions, lexical generalization, and
metaphorization are the commonly adopted strategies in rendering taboo words
in the movies. Several taboo words were partially euphemized, while others were
totally euphemized, yet others were deleted all together.

KEYWORDS: Subtitling, Euphemism, Taboo words, Strategies.
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Introduction

The area of audiovisual translation
(AVT) has attracted the
language researchers and scholars of
translation (O’Connell, 2007). Scholars

consider AVT as one of the most

interest of

prosperous branches of translation, which
is immensely connected to technology
(Diaz Cintas & Neves, 2015). Over
recent years, research on AVT has

increased, especially in relation to
subtitling and dubbing being the fastest
growing areas in the field of Translation
Studies (TSs) (Diaz-Cintas, 2008).

Audiovisual Translation Studies (ATSSs)
has received a great interest in practical
approaches of rendering films since the
early 2010s. This, in fact, has embraced a
more formidable growing interest in the
history of translation since the late 1990s,
which was the milestone in the AVT
arena. These developments encouraged
the researcher to look simultaneously at
translation practices, technical processes
and marketing strategies that are all

intertwined, especially in the early years

16

of film translation (O’Sullivan & Cornu,
2018).

AVT started to be treated as a substantial
sub-field of TSs in the late 1980s and
early 1990s, despite the appearance of
some occasional journal issues regarding
AVT since the 1960s (Dwyer, 2017). In
this regard, Diaz-Cintas and Remael
(2014) state that AVT has been gaining
ground recently, and has established
itself as a standard terminology, more
specifically in TSs. According to Diaz-
Cintas (2008), the study of AVT has
considerably developed its theoretical
and practical approaches, which became
intelligible in developing the research
framework of AVT in dubbing and
subtitling.

AVT is now immensely considered the
most effective subfield of TSs, and due
to the fast pace of developments in
technology, it continues to be researched
to tackle the translation of subtitles
theoretically and practically (Deckert,
2017). AVT has contributed greatly to
the progress of cinema as an art form,
of film

specifically in the vyears
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blooming. Consequently, the two
processes of film subtitling, and film
dubbing have gained much attention by
researchers working on AVT (Fodor,
1976; Snell-Hornby, 1995). Similarly,
Nornes (2007) and Denison (2012)
concentrate on the role played by
AVTSs, which nourished the research on
film TSs.

AVT turned to be the main topic of
books, postgraduate courses, and
international conferences that focus on
film subtitling and film dubbing (Diaz-
Cintas, 2008). It is obvious that AVT has
gained academic acknowledgement and
accessibility since 1990s (Diaz Cintas &
Neves, 2015) as it stretched out to
different disciplines that start from
psychology and end to sociology. It is
plausible to ask whether AVT has
outgrown the limits of TSs to become a
alone or an

this

new  discipline

interdisciplinary one. However,
paper attempts to answer the research
question: what types of strategies do
Arab subtitlers adopt in mitigating the
taboo words in American movies?
Answering this question provides the
Arab subtitlers with the ways that avoid
them subtitling taboo and swearword

words spoken in any American movie.
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Review of Related Literature

Subtitling is one of the significant topics
in TSs which has acquired special
research and interest due to the
increasing number of website owners and
translators who are concerned with
translating the subtitles of films.
Subtitling is a translation practice which
is viewed by Diaz-Cintas and Remael
(2014) as the written text on the lower
part of the screen that recounts the
original dialogue of the characters, in
addition to the discursive elements that
appear in the image. Subtitling refers to
transferring an SL of the movie or
audiovisual media to a TL of the movie
or audiovisual media, coincident with the
original verbal message (Gottlieb, 2004).
(2009)

the basic feature of

Diaz-Cintas and Anderman

stressed that
subtitling is economy because of the
limited space on the screen which should
not constrain seeing the images.

Subtitling is traditionally classified
according to linguistic dimensions into
intralingual subtitling and interlingual
subtitling, but the interlingual subtitling
is the major type because it implies the
translation from an SL to a TL (Diaz-
2014). Gottlieb

(1994) labeled the interlingual subtitling

Cintas and Remael,

as ‘diagonal subtitling’ since it involves a

shift from one language to another along
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with a change of mode, namely from the
oral to the written mode. Subtitling is a
form of extra-diegetic translation, which
means it is extraneous to the narrative
mode, but essential for the reader or
viewer to understand the text or script
(Genette, 1988; Cronin, 2010).
Staskova

According  to (2018),

professional  subtitlers usually use

paraphrasing and  substitution as
translation strategies, while the amateur
translation

the

subtitlers  adopt literal

strategies as they accentuate
structural and stylistic matters when they
subtitle the SL text to the TL text. This is
done in order to provide the viewers with
as much information as possible, yet it
has led to generate unusual TL texts.
Contrariwise, professional subtitlers
usually shortened the sentences of the SL
text. Eventually, Staskova concludes that
the

translations performed by

professional subtitlers are higher in
quality than the one made by the amateur

subtitlers.

In relation to this, Abdelaal and Sarhani
(2021) conducted a study on subtitling
strategies used to attenuate the swear and
taboo words in an American movie
where they found that deletion and
the most

euphemism are common

strategies  adopted in  subtitling

swearwords and taboo words in the
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movie. The authors concluded that
deletion was recruited in subtitling the
taboo words in movie due to cultural
constraints, whereas the euphemization
strategy was used to avoid rudeness and
offensiveness of these words. Abdelaal
and  Sarhani  argued that the
euphemization strategy is appropriate,
yet there is a mismatch between the
facial expressions of the actor and the
taboo words being subtitled
euphemistically.

Wu and Wan (2021)

research on subtitling an

In addition,
conducted
American TV series into Chinese. The
authors inferred that three strategies were
used in subtitling this series into Chinese,
namely literal translation, widening and
deletion. However, the literal translation
strategy was the most frequent one as it
rated (88.6%) out of the strategies
adopted. Further, the authors observed
that the subtitlers, in many cases, did not
replace taboo or swear words or delete
them, rather they used literal equivalents.
Likewise, Hawel (2019) found out that
the subtitlers translating American
movies into Arabic use deletion and
mitigation strategies to minimize the
the

negative effects resulting from

insulting and vulgar expressions.

However, they sometimes resort to literal
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translation in order to create similar
effects on the recipients.

In his study, Furgani (2016) stated that
subtitlers should not adopt the deletion
strategy completely or literal
transliteration of swearwords, such as
‘shit’, ‘motherfucker’, and ‘son of a
bitch’, in lieu he suggested an alternative
method that has less offensive
denotations, such as subtitling ‘shit’ into
[L], ‘motherfucker’ into [J8w], and ‘son
of bitch’ into [¢d]. For this reason,
Furgani argued that subtitling from
English into Arabic encounters three
major challenges: linguistic, cultural, and
technical the

challenges, although

cultural challenges are the most
influential ones.

As for the strategies of subtitling,
Gottlieb (1992) proposed ten strategies
that can be adopted by subtitlers. They
are: (1) Expansion (2) Paraphrase (3)
Transfer (4) Imitation (5) Transcription

(6) Dislocation (7) Condensation (8)

Decimation (9) Deletion, and (10)
Resignation. Deletion is the most
prevailing  strategy  employed in

subtitling to fend off taboo words. On the
other hand, Antonini (2005, pp. 213-15)
argued that the subtitling process is based
on three steps: elimination, rendering,
and condensation. Elimination means

reducing elements that do not change the
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meaning of the source dialogue, such as
false starts, repetitions, and hesitations.
Rendering refers to the elimination of
taboo words and slang expressions.
Ultimately, condensation depends on
simplifying of original structures.

A Kkeen

surveyed studies shows that although

reading of the previously

there is much scholarly work on the
subtitling of taboo words, these studies
were mainly confined to professional
subtitling. Hence, very little research has
been carried out on the comparison
between the performance of professional
and amateur subtitling of such words.
Acknowledging this gap in the literature,
the significance of this study stems from
its attempt to compare between the
strategies adopted by professional and
amateur subtitlers when rendering taboo

words in American movies into Arabic.
Euphemism

Euphemism is a semantic phenomenon
which was etymologically taken from the
Greek compound word eu meaning
(good) and phememeaning (speech or
saying), which literally denotes to speak
with good words or in a pleasant manner
(Burchfield,1985). Allan
(1991),

alternatives to expressions that have too

For and

Burridge “euphemisms are

many  negative  connotations  to
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felicitously  execute the  speaker's
particular communicative intention in a
given context” (p. 126). Euphemism is
frequently coupled with the semantic
process of taboo. Therefore, new words
or phrases are employed to denote
linguistic taboos as alternatives used by
speakers to minimize the threat to the
people’s face (Asseel, 2020).
Euphemism denotes a socially or
culturally offensive or disagreeable word
which is substituted by a more agreeable
or pleasant word with the same meaning.
In other words, it means finding a
euphemistic word which is less harsh,
offensive, or explicit as in substituting
toilet by loo (Hurford et al., 2007).
According to Allan and Burridge (1991),
euphemism 1is obviously “a universal
phenomenon that implies substituting an
insulting word or phrase in indirect way”
(p.11). Euphemism is used to avoid
evasive expressions, which means a
speaker uses expressions as a protective
way against the disapproval of human
beings as euphemisms can alternatively
be described as expressions that function
to avoid offensive, blunt, harsh, or too
direct denotations (Allen, 1990; Grant,
1977). Figuratively, euphemism is a
device used to conceal embarrassing and

unpleasant situations, or rough truth or
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bitter words (LaRocque, 1998; Neaman
& Silver, 1990).

Euphemism can have two significant
functions; first as a tool against what is
disliked,

embarrassing, and second, to beautify

feared, unpleasant  or
goods, then boost them and make them
more appetizing (Burridge, 2005). The
use of euphemism occurs due to having
taboo words where it is necessary to get
rid of them via replacing them by
euphemistic words. Hence, Allan and
Burridge (1991) argue that “the reason
behind emerging euphemism in language
is to cover for taboos prevailing in the
culture and society of that language” (p.
23). Deductively, euphemism is positive,
while taboo is negative. In line with this,
Bussmann (2006) thinks that due to
religious, social, political, or sexual
causes, some expressions are considered
as taboo and should not be circulated in
verbal speech. Consequently, the author
states that taboo is “a term that is avoided
for religious, political, or sexual reasons
and is usually replaced by euphemism”
(p.1173). So, it is the community or
speaker who can decide whether the
word is taboo or not, and if it is taboo,
the speaker will determine its alternative
euphemistic expression.

However, taboo is defined by Allan and

Burridge (2006) as a proscription of
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behavior for a certain community of one
or more individuals at a specifiable time
As for their
categories, Abrantes (2005) categorizes

in specific contexts.

taboo in terms of three fields, death and
disease field, sex and excretion field, and
lying and insult field. In addition,
Andersson and Trudgill (1990) argue that
taboo words are mainly used for ‘abusive
‘humorous

swearing’, ‘expletives’,

swearing’, and ‘auxiliary swearing’.
Moreover, Wajnryb’s (2005) categorizes
taboo words according to their functions
into cathartic, abusive, and social. From a
purely semantic perspective, Allan and
Burridge (2006) presented a model that
categorizes taboo words into semantic
fields. The authors’ typology of taboo
words consists of five semantic fields
namely: 1. Bodies and their effluvia
(sweat, snot, faeces, menstrual fluid, and
so forth); 2. The organs and acts of sex,
micturition, and defecation; 3. Diseases,
death, and killing (including fishing and
hunting); 4. Naming, addressing,
touching and viewing persons and sacred
things, and objects and places; 5. Food

gathering, preparation, and consumption
(p. 1).

Methodology

The methodology followed in this study

rests upon certain procedures. First,
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collecting taboo words from the two
American movies after watching them on
websites specialized in displaying and
subtitling American movies. Second,
identifying the euphemistic strategies
adopted in translating these words into
Arabic by adopting Allan and Burridge’s
(2006) model which is an important
procedure that fits the purpose of the
study. This is done by putting the taboo
words extracted from the movies side by
side with their provided equivalents by
the professional and amateur subtitlers.
Third,
according to the field shift.

categorizing the taboo words

Research Approach and Data of the
Study

This research is qualitative in nature. It is
designed to identify the euphemistic
strategies adopted by professional and
non-professional translators  when
subtitling taboo expressions in American
movies into Arabic. These words should
not be rendered in their literal senses
because the vulgarness and obscenity of
such expressions contradict social norms
and religious principles in the target
culture. The selection of these two
Hollywood movies is based on three
indispensable criteria:

(1). The first movie Riddickwas subtitled

by a professional translator Dr. Ali Talal
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who subtitled many American movies
into Arabic (Al-Jazeera, 2017), while the
second movie Skin in the Gamewas
subtitled by the Movizland website,
which is specialized in uploading
American movies online. So, this website
Is not professional in subtitling since it is
basically concerned with uploading,
watching movies, and TV
programs (https://2u.pw/L1WgFSp). A

comparison is to be drawn between the

episodes,

translations of both movies’ subtitles in
order to uncover whether there are any
differences or similarities in adopting
euphemistic strategies by the two
subtitlers.

(2). Riddick and Skin in the Gamare
widely watched movies according to the
numbers YouTube

platform. Riddick contains (45) taboo

of viewers on
words, whereas Skin in
contains (68) taboo words.
(3). Riddick is

American science fiction action movie

categorized as an

whose events evolve around another
planet, while Skin in the Gameis
classified as an American crime drama
which handles the human trafficking
topic in America. Hence, the study
collected data from different genres,
comprising science fiction and crime
movies, which is a proof that taboo

words are not only used in crime movies,

the Game
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but they also can be found in other

genres.
(4). Riddickwas released in 2013, and it
is available online

(https://www.youtube.com/watch?v=6D
CJFwD1S08). Its
(2:6:47). Skin in the Gamevas released
in 2019, and it
(https://www.youtube.com/watch?v=0D5
IJGbgV 4 ). Its
(1:30:11).

Data Collection and Analysis

running time s

is available online

running time is

To facilitate collecting the data of this
study, a qualitative content analysis
method was used to identify the taboo
words and classify them into cursing,
profanity, obscenity, epithet, and sexual
harassment words from the two
American movies. Cursing words are the
most commonly used words by actors.
To conduct the analytical part of this
study appropriately, certain effective

procedures are implemented based

methodologically on conceptual content
analysis approach. (1) identifying the
taboo words in both movies’ scripts. (l1)
the taboo

Tabulating demarcated

expressions and sorting them into

numbered examples in order to analyze
them. (1lI) Emplacing an explaining
account beneath each template of
analysis to figure out the adopted

strategy, which is hired to tone down the
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taboo words. (IVv) Eventually, carrying
out a statistical analysis to exhibit each
taboo word, its type, frequency, and

percentage in each movie’s dialogue.

Results and Discussion

The results of analysis showed that the
total number of taboo words in Riddick
was (45), while Skin
contained (68) taboo words. Taboo
words are also classified according to
sociolinguistic  terminology following
Husda et al. (2021) who approached
taboos from a sociolinguistic perspective.
The taboo word ‘fuck’ was the most
frequently used by actors, which is an
obvious obscene word whose percentage
amounted to (%66.44). ‘Shit’, which is a
vulgar word, occupied the second rank
(7) with a rate of (%31.50) among the
total number of the taboo words used in
the Riddick movie. The word ‘ball’,
which is a sexual human body part, was
euphemism strategies to render taboo
words in the selected movies into Arabic
in an attempt to mitigate the
offensiveness of these words to the Arab
audience. These strategies came in

various forms as will be discussed in the

following  subsections.  The  first
subsection will address the change in the
semantic field of taboo words in the

in the Game
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used twice. The frequency of taboo
words in Skin in the Gamenovie was
notably different from that in Riddick
The word ‘fuck’ for example was used
(31) times among the total number of
taboo words (68) and rated (%68.88),
representing the highest percentage in
both movies. It is an indicator to the level
of obscenity in the actors’ dialogue, and
on the other hand, a proof to the
by
subtitlers to attenuate the obscenity

euphemistic  strategies  adopted
degree of this word. ‘Bitch’ was used
(12) times and rated (%17.64), coming in
the second rank of the frequent taboo
words. Both ‘shit’
employed (7) times and rated (%10.29).
‘Goddamned’, ‘motherfucker’, and ‘hell’
each was used twice with a percentage of
(%2.94), whereas ‘balls’ and ‘insane’
each was used one time and
(%1.47). In this regard, Jay (2009)

confirmed that there are ten taboo

(3 2

and ‘ass’ were

rated

words: fuck, shit, hell, damn, goddamn,
Jesus Christ, ass, oh my god, bitch, and
sucks that incorporate 80% of public
swearing expressions used by people,
which are exceedingly used from 1986 to
2006.

The results of the analysis process also
indicated that both professional and

amateur subtitlers have adopted various
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Movies Taboo word| Equivalents
in movies in subtitles
Riddick Figure OUt| 33 S CAdis)
(Professional| how many of %&_’:ﬁ:
subtitler) these big-ass L) —
straps we Qg
out here
okay?
Skin in The Asking 2l cplls
Game motherfucker Kk
(Amateur where  they
subtitler) at?

Examples (1-2)

In Riddick the actor used the taboo word
‘big-ass’ as a modifier for the noun straps
to express the inner feeling of anger and
frustration. However, the professional
subtitler translated it into [4ial] where a
change in its semantic field from human
organ to the religious field has been done
to mitigate the obscene word ‘big ass’.
The word ‘ass’ is classified as one of the
taboo words in the sense that Avila-
Cabrera (2016) classifies taboo and
offensive words into different types;
sexual/body part references are the most
common type in daily talks, which
includes ‘ass’ and ‘cock’. Avoiding
direct reference to them is a way of
euphemism.

Additionally, the amateur subtitler of

Skin in the Gameaendered the taboo
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movies to different and less offensive

semantic fields in the subtitles.

Change in Semantic Field

This strategy depends on shifting the
taboo word from one semantic field into
another to reduce or soften the lesion of
its obscenity. Each word has its own
primary field which gives it a particular
strength. However, in the subtitling
process, this word is often subjected to
change of its basic field due to certain
causes including the social, cultural, and
religious causes. For instance, the taboo

word °‘shit’ in the movie ‘Ri d dfrom k 6

the semantic field of excrement was
changed into the semantic field of
‘computer’ by the professional subtitler
using the phrase ‘entering the wrong
‘shit’ into Arabic to [ 34&l Jad ol
4hlal] whose Arabic literal equivalent
phrase is [MbA ) Jad i),
Consequently, the word ‘shit’ in the SL
text was transferred into ‘code’ in the TL
text, and this assures that a change in the
semantic field of the word ‘shit” occurred
in the subtitling process unequivocally to
attenuate its obscenity to the Arab
recipients. Examples (1-2) further

illustrate this point.



ISSN 2073-6614 PP: 15-36

contain important information that
affects the development of the story in
the movie, and thus have to be rendered
in the TL (Hjort, 2009). In addition,
deleting taboo words normally occurs
due to religious or social causes. In the
next subsection, the symbol (*) indicates
deleting the taboo word from the context
of TL text. Examples 3-4 below illustrate

this strategy.

Examples (3-4):

Movies Taboo Equivalents
word  in | in subtitles
movies

Riddick Give me| uan kel La

(Professional | some (F) 23!

subtitler) FdzO1 A
answers.

Skin in Theg Get the| e (*¥) o

Game fuck out of L

(Amateur here.

subtitler)

In both movies, actors used the taboo
word ‘fuck’ in their dialogues to express
strong inner feelings, but the subtitlers
deleted them from the TL text. Thus, in
Riddick movie the phrase ‘fuckin
answers’ was rendered with deleting the
word “fuckin’[&¥]. Likewise, in Skin
in the Gamamovie, the word ‘fuck’ was

deleted from the phrase ‘Get the fuck out
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word ‘motherfucker’ used to express a
high degree of anger and contempt into
Arabic [#], which is less obscene
compared to the SLword ‘motherfucker’
whose literal translation is [3aladl cui].
The degree of obscenity in the taboo
word ‘motherfucker’ from the semantic
field of incest has been mollified through
the use of the word [+4] (Lit. rascal),
from the semantic field of mental
disorder (Khalaf & Rashid, 2017).

The above discussion shows that both
(amateur and professional) subtitlers
have opted for the euphemism strategy of
changing the semantic field of the taboo
words in the movies to different semantic
fields in the subtitles which are less
offensive to attenuate them for the Arab
recipients. However, this strategy does
not fully reflect the actor’s intended high
degree of anger to the recipients.

Deletion

Another the

complete deletion of taboo words in the

euphemism strategy is

movies when subtitled into Arabic.
Pedersen (2011) argues that deletion
“occurs when the ST term is omitted and
not translated in the TL” (p.17). By so
doing, the subtitlers have reduced the
number of taboo words in TL text to curb
avoid  audience

offensiveness and

reactions. This is done because it is

usually argued that taboo words do not
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Examples (5-6):

Movies Taboo Equivalents
word in | in subtitles
movies

Riddick What the| g w5

(Professional | fuck do Gkt ———

subtitler) you want
man?

Skin n The| That bitch | 4wl BT

Game was out of Agadl g

(Amateur line.

subtitler)

In examples 5-6 above, a shift in register
was utilized as a strategy to mitigate the
obscenity of swearwords when the
subtitlers translated them into Arabic.
For example, the taboo word 'bitch" was
rendered into [4la] (Lit. of low status)
which is less obscene compared to its
colloquial counterpart and can be used in
the formal register. (Lit. salacious)
(Khalaf & Rashid, 2017). The taboo
word ‘fuck’ in Riddick was subtitled as
[paad) @] instead of translating it
literally [o«iad 3a3]. On the other hand,
‘bitch’ in Skin in the Gamwvas rendered
into [ALl] whose literal meaning is
‘insincere’, which consequently
eliminated its obscenity [s&]. Thus, a
shift in register from the colloquial to the
formal was another strategy utilized in an
attempt to mitigate the strength of the

taboo words in the movies.
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of here’. Al-Yasin and Rabab'ah (2019)
maintained that Arab amateur subtitlers
used deletion and euphemism as
translation strategies and argued that this
orientation is influenced by the cultural
constraints between the English and

Arabic cultures.

Register Shift

The fact that subtitling renders the scripts
of movies from the spoken to the written
mode necessitates a shift in register from
the informal/colloquial to the formal
register. Thus, Arab subtitlers are
responsible for adopting the formal
register when they render film subtitles
since they have to use Modern Standard
Arabic in their written subtitles, normally
colloquial Arabic is spoken not written.
The use of the formal register enables the
subtitlers to avoid obvious denotations
communicated in informal or wvulgar
words. On this basis, almost all the TT
equivalents of the taboo words in the
movies are given with a shift in their
register. This is done to attenuate the
offensiveness of these words since the
formal register is less obscene compared
to the colloquial register which cannot be
displayed on the screen. Consider
examples 5-6 below for more

clarification.



ISSN 2073-6614 PP: 15-36

into (you’re doing well). So, the taboo
word was replaced by the euphemistic
expression (doing well). Thus, all the
obscene and vulgar implications in the
SL taboo word were removed by opting
for an equivalent in the TL which is
devoid of any of these implications. In
the second movie, the amateur subtitler
also euphemized the taboo word (balls)
meaning human testicles throughout
replacing it by the Arabic word [3i,a],
which is a normal word that does not
have vulgar connotations. Viewers who
are reading such attenuating subtitles
would feel comfortable. According to
Leech (1974, p. 45), euphemism is “a
replacement of a word that has offensive
connotations with another one that has no
over reference to the unpleasant side of
the topic”. Therefore, the negative
(taboo) words ‘fuckin’ and ‘balls’ were

replaced by more pleasant euphemized
words (positive) [cws 32 8] and
[31a].

Utilizing Ambiguous Expression

Subtitlers sometimes resort to the use of

ambiguous  expressions  in  their
translation from the SL text into the TL
text either because they do not grasp the
real meaning of the expression that the
actor utters or they dodge to avoid the

taboo or offensive connotations in the
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Euphemizing Taboo Words (Negative
— Positive) Strategy

Euphemism is one of the effective
strategies adopted by Arab subtitlers
because it rests upon replacing the taboo
word by a more acceptable word.
Almijrab (2020) deduces that euphemism
is the most suitable translation strategy
when dealing with taboo words because
it wards off Muslim audience from
hearing or reading taboo or obscene
words when they watch American
movies whose dialogues are subtitled
into Arabic. Examples 7-8 below are
illustrative for this point.

Examples (7-8):

Movies Taboo Equivalents
word in | in subtitles
movies

Riddick , 2 dzQN sk u-‘-u <)

(Professioml | ¥dzO{1 A of mbﬁ

subtitler) good just
butch up.

Skin in The , 2 dz Bl el Gt

Game got the

(Amateur balls.

subtitler)

In example 7 above, the taboo word
“fuckin”’

professional subtitler because in the SL

was euphemized by the

text it means (to have sex with

somebody) [aab<ai], but he subtitled it
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odd and vague because it is not plausible
to use such an ambiguous expression, in
Arabic, it is not possible to describe the
life as being square. He did that on
purpose in order to dispense with the
taboo word ‘square-ass’, which literally
means fat ass [Ax /8 m8 3 3], By so
doing, both subtitlers have produced a
TT which is friendly to the Arab
recipients who are not familiar with the

English taboo words used in the ST.

Metaphorization

Metaphor is a figure of speech that
describes an object in a figurative or
symbolic way. It is regarded as one of the
euphemistic strategies that mitigate the
taboo or offensive words. Warren (1992)
considers it as a semantic feature of
euphemism which she counts as a
semantic innovation. So, metaphor is
deemed as a type of euphemism whose
task is to palliate the taboo expressions.
Having a similar viewpoint of metaphors,
Knowles and Moon (2006) maintain that
“metaphor is euphemistic, which is a
sinister way of avoiding direct statement”
(p.6). For instance, in Riddickmovie, the
actor said “This is fuckin’ crazy”, which
was translated by the professional
subtitler into Arabic [ wa s W
4ipnai]. The taboo expression ‘fuckin
metaphorized in this

crazy’  was
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expression. Consider examples 9-10

below.

Examples (9-10):

Movies Taboo Equivalents
word  in | in subtitles
movies

Riddick You know| ¥ Ml alai Ja

(Professional | why? ﬂ P"’-\:

subtitler) because it 1ALl
sucks us

Skin in ThgL QY o cal ¥

Game about this ot Floa)

(Amateur square ¢

subtitler) asslife.

In Riddick the actor used the taboo

expression ‘it sucks us’ but the
professional subtitler duped the viewers
when he translated this expression into
TL as [AL&ld g 4isw 4dail]. In this rendition,
there is no matching between the SL text
and TL text since the SL expression is
TL

expression is common. It appears that the

obscene, while its equivalent

subtitler opted for an ambiguous
expression in order to cast off the
obscenity subsistent in the SL text.
Similarly, the amateur subtitler of Skin in
the Gameexploited the same strategy in
order to eliminate the taboo expression
‘square —ass life’, which he translated

into TL [4ael) 3Lal]. This turns to be




ISSN 2073-6614 PP: 15-36

negative word ‘white house’ was
rendered by the amateur subtitler into
[sbasdl] in Arabic, where the subtitler
relied on the very white color of the
actor’s skin, hence he concluded that the
speaker denoted the white skin of the
girl.

As a type of metaphor, synecdoche, in
which the part stands for the whole or
vice versa, such as ‘ass’ denoting woman
is also employed as a euphemism
strategy. Sometimes actors use the taboo
word ‘ass’ to stand for a woman or girl,
hence the subtitler of this movie has
toned down the word ‘ass’ [8A34] by
attenuating words as can be seen in the
Skin in the Gamenovie (because they
kicked your ass), which literally means
[Liase 193k Y], but the subtitler
utilized synecdoche and rendered it into
[¢9:,k a¢¥]. The same thing occurs with
(T can’t afford your ass), which literally
means [iAjge Jaad i< Y], which was
rendered into Arabic as [ Jead AiSay ¥
A k] in reference to a woman

referred to by the taboo word ‘ass’.

Lexical Generalization

Lexical generalization is a type of

semantic change, which is used by
translators when they deal with film
translation. Khalaf and Rashid (2017)

define generalization as a process by
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subtitling because literally it means
[Csad 5], yet the proper translation is
[0sis @], Consider examples 11-12

taken from both movies’ subtitles:

Examples (11-12):

Movies Taboo Equivalents
word in | in subtitles
movies

Riddick L 2 dzO N .dada s il

(Professional | shit

subtitler) storm.

Skin in  Thg What the| di <bi L

Game fuck is .

(Amateur wrong

subtitler) with that
white
house?

In example 11 above, the taboo

expression ‘shit storm’ was rendered into
Arabic metaphorically into [Jale gaia],
although its literal equivalent is [ 4isle
18] or [<A ¢ ddale]. However, the
professional subtitler benefited from the
context of situation. He resorted to the
metaphorization strategy in order to
obviate the taboo word ‘shit’, whilst the
word ‘storm’ [4dale] was metaphorized
into [¢aa]. This, in fact, complies with
the intent of metaphor which is based one
saying something in terms of another
thing or that one thing is another thing.
Additionally, in Skin in the Gamethe
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generalized expression for the same word
‘fuck’. Although each subtitler pursued a
different way of generalizing some
specific words, both sought to get rid of
the obscenity embodied in the word
‘fuck’. They managed to euphemize this
swearword. Other examples of the same
strategy are illustrated below:

Examples (15-16):

Movies Taboo Equivalents
word in | in subtitles
movies

Riddick What the Gl

(Professional | fuck? Szl

subtitler)

Skin in  The Fuckthat. AN L

Game

(Amateur

subtitler)

These are additional examples of the
lexical generalization strategy, and there
are more of these kinds, but in the movie
Skin in the Gamehe subtitler sometimes
the deletion

adopted strategy and

sometimes used the lexical
generalization. For instance, the subtitler
rendered the phrase (What the fuck so
funny?) into Arabic [fdaaall 2 W] by
deleting the SL taboo word ‘fuck’ and
got along without generalization strategy.
The subtitler of Riddickalmost leaned to

adopting deletion strategy, and was less
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which “the subtitler replaced a more
specific swearword in the source text
with a more general less offensive one in
the subtitles” (p. 305). The subtitlers of
both movies employed the process of
lexical generalization in their TL texts,
but there is a difference in their way of
dealing with this process because each
one opted for his own way of subtitling
as shown below. Examples 13-14 further

illustrate this strategy.

Examples (13-14):

Movies Taboo Equivalents
word in | in subtitles
movies

Riddick Fuck you L Al

(Professional | Lina

subtitler)

Skin in The What the| g j 1.

Game fuck do Kkl

(Amateur you want

subtitler) man?

In the examples above, each subtitler
chose the generalized word in order to
euphemize a certain a taboo word in the
ST that has very specific denotation. For
instance, the professional subtitler of
Riddick adopted the word [ & ] as a
lexical generalization for the obscene
word ‘fuck’, which literally means [
&alas |. On the other hand, the amateur
subtitler of Skin in the Gamedopted the

TL expression [ aadl G ] as a
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Examples (17-18):

Movies Taboo Equivalents
word in | in subtitles

movies

Riddick X

(Professional | X

subtitler)
Skin in Theg2 Sf f x|ui JEWN
Waxica

Game user.

(Amateur

subtitler)

Skin in Theg How are| dia s
. faliy

Game you doing

(Amateur peanut?

subtitler)

As examples 17-18 above show, it seems
that the subtitler of Riddick movie has
never adopted this strategy, contrarily,
the subtitler of Skin in the Gamenovie
has implemented this strategy. According
to Merriam-Webster Online Dictionary
(2022), the term ‘user’ means ‘“‘a person
who started out as a user and is now a
drug dealer as well”. So, precisely it
means a drug addict, but the subtitler
translated it literally to avoid the
reference to this negative word. In the
second sentence, the subtitler
transliterated the word ‘peanut’ without
giving its real meaning which is taboo.
‘Peanut’ is an American term which

means mentally retarted man and its
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inclined to generalization strategy. This
can be noticed in his translation of the SL
expression (Don’t fuckin’ open it) into
TL [waids ¥], by utilizing the deletion
strategy. To sum up, both subtitlers
adopted lexical generalization and
deletion, but the subtitler of Skin in the
Game used the lexical generalization
strategy more than the subtitler of
Riddick because the latter avoided
embarrassment of rendering the word

‘fuck’ literally.

Literal Translation and

Transliteration

Some film subtitlers manipulate literal
translation or transliteration of specific
words from the SL text to the TL text in
order to get rid of the taboo words that
hurt the feelings of the recipients
factually subtitled. Also, the subtitlers
might use transliteration as a strategy for
euphemizing taboo or offensive words as
such the recipient will read this
transliterated taboo word, and he will
understand its real meaning yet the
purpose of the subtitler is to keep the
recipient’s attention away from its
negative meaning. For illustration,

consider examples 17-18 below.
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Riddickmovie. The word ‘ball’, which is
a sexual human body part, was used
twice which subtitler translated it (What
balls on this fuckin’ guy) into Arabic [ 4!
JaJl 13 (e 8BS 3ia], which the word
‘balls’ literally means [ uL:ﬁ-N‘,uu:Mﬂ\ ].
But the word ‘balls’ in the sentence (I'm
gonna go balls deep into with (Doll) was
rendered into Arabic differently [ o jlelw
(J9) & g«ial))]. Seemingly, the subtitler
utilized the context in translating the
word ‘balls’ from SL text to TL text.
However, the other taboo words like ass,
suck, and goddamned have got the lesser

frequency and percentage (%2.22).

Table (2): Frequency and Percentage of
Taboos in Skin in the GaméMVovie

No. | Taboos Classification| Frequency| Percentage
1 fuck Obscenity 31 %n p8
2 shit Vulgarity 7 %M M
3 balls Obscenity 1 %1.47
4 ass Obscenity 7 %M M
5 bitch Epithet 12 %17.64
6 goddamned | Profanity 2 %2.94
7 motherfucker | Epithet 2 %2.94
8 hell Vulgarity 2 %2.94
9 Insane Vulgarity 1 %1.47

The frequency of taboo words in Skin in
the Gamemovie was notably different
from the ones used in Riddick The word
‘fuck’ for example was used (31) times
among the total number of taboo words
(68) and rated (%68.88), which is the
highest percentage in both movies. It is
an indicator to the level of obscenity in

the actors’ dialogue, and on the other
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Arabic equivalent term is [Llie alisa],
Thus, the the

transliteration

subtitler  adopted

strategy in order to

euphemize the taboo expressions.

Frequency of Taboo Words in Riddick
and Skin in the Game

The following tables show the frequency
and percentage of the taboo words used
in both movies. The total number of
taboo words in Riddick is (45), while
Skin in the Gameontained (68) taboo
words. Taboo words are also classified
according to sociolinguistic terminology
following Husda, Saragih, and Mulyadi
(2021)
sociolinguistic perspectives.

who treat taboo  from

Table (1): Frequency and Percentage of

Taboos in Riddick Movie

No. | Taboos Classification| Frequency| Percentage
1 fuck Obscenity 29 %66.44
2 shit Vulgarity 7 %31.50
3 Balls Obscenity 2 %4.44
4 ass Obscenity 1 %2.22
5 suck Obscenity 1 %2.22
6 goddamned| Profanity 1 %2.22
The taboo word ‘fuck’ was the most

frequent taboo word used by actors,
which is an obvious obscene word whose
(9%066.44),
registering the highest rate among the

percentage amounted to
other words. ‘Shit’, which is a vulgar
word, occupied the second rank (7) with
a rate of (%31.50) among the total

number of the taboo words used in the




ISSN 2073-6614 PP: 15-36

of their obscenity. The analysis shows
that the amateur subtitler is as attentive
as the professional subtitler in fostering
euphemistic strategies with the aim of
avoiding subtitling the taboo words, but
still there are some differences between
the amateur and professional subtitlers in
euphemizing the taboo words. As a
result, this proves that both subtitlers are

bound to their Arabic social and religious

principles.  Specifically, they are
influenced by cultural and religious
norms that make them avoid the

popularized taboo expressions in the SL
text and replace them by attenuating
equivalent expressions in the TL.

Deletion, semantic shift, register shift,
ambiguous expressions, euphemization,
metaphorization strategies were
practically employed by both subtitlers,
but there are some notable differences
between these subtitlers in using the

strategies in question. For instance, the

amateur subtitler of the Skin in the Game

is mostly inclined to adopt the deletion
strategy in subtitling the word ‘fuck’,
while the
Riddick adopts

generalization. In Skin in the Gamethe

professional subtitler of

both deletion and

subtitler adopts the literal translation and

transliteration  strategy  for  some

conventional expressions as seen in the

word ‘user’ which caused lexical
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hand a proof to the euphemistic strategies
adopted by subtitlers who attenuated the
obscenity degree of this word. ‘Bitch’
was used (7) times and rated (%17.64),
which comes in the second rank of the
frequent taboo words. Both ‘shit’ and
‘ass’ were employed (7) times and rated
(%10.29).
and hell
percentage (%2.94), whereas ‘balls’ and

Goddamned, motherfucker,

each used twice with a

‘insane’ each was used one time and
rated (%1.47). The subtitler of this movie
followed two strategies in subtitling the
word ‘motherfucker’ which was used
twice. This, in fact, affirms that the
his

strategies in the sense that he translated

subtitler  skips in euphemistic
‘motherfucker’ once [%] where he
shifted the semantic field of this word, as
in other

he rendered it into Arabic

situation[uea<], which he lexically
generalized this word. Such a procedure
of jumping off in subtitling is deemed
negative because it misleads the movie’s

viewers.

Conclusions

The primary objective of this study was
to identify the euphemistic strategies
adopted by the professional subtitler of
Riddick movie and amateur subtitler of
Skin in the Gamenovie to eliminate the

taboo words or at least reduce the degree
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