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 ومديرها  رئيس تحرير المجلة

м 
اللغة العربية  كلية الآداب ستاذأ أ.د. أيسر محمد فاضل 

 الأدب  /

النقد الحديث  

 والبلاغة

رئيس   العراق الأنبار

 تحرير ال

н 

أستاذ    جميل علي صباحأ.م.د. 

 مساعد

اللغة  كلية الآداب

 الإنكليزية 

طرائق تدريس 

 اللغة الإنكليزية 

مدير  العراق الأنبار

 التحرير 

 أعضاء هيئة التحرير 

3 
اللغة   الآداب والعلوم  ستاذ أ وليم افرانك 

 الانكليزية 

 عضوًا  مريكيا أ فولبريت  الأدب المقارن 

4 

الآداب والعلوم   ستاذ أ لد عبد الل أ.د. عدنان خا

الإنسانية  

 والاجتماعية 

اللغات  

 الأجنبية 

دولة   الشارقة  اللغات الشرقية 

الامارات  

 العربية 

 عضوًا 

5 
أ.د.محمد أحمد عبد  

 العزيز القضاة 

اللغة العربية /   عميد كلية الآداب  ستاذ أ

 الأدب 

 عضوًا  الأردن  الأردنية  النقد الحديث 

6 

وسف  أ.د. زياد محمد ي 

 قوقزة 

كلية اللغات   ستاذ أ

 الأجنبية 

اللغات  

 الأوربية 

اللغويات العامة  

الإسبانية  

 والإنكليزية 

 عضوًا  الأردن  الأردنية 

7 

أ.د. منى عارف جاسم  

 المشهداني 

اللغة الروسية   كلية اللغات  ستاذ أ

فقه اللغة   /

 والاسلوبية 

ترجمة مصطلحات  

 ) فقه اللغة ( 

 عضوًا  العراق  بغداد 

8 
محمود خليل   أ.م.د.

 محمود جرن 

أستاذ  

 مشارك 

كلية اللغات  

 جنبية الأ

الأدب واللغة   اللغة الإيطالية 

 الإيطالية 

 عضوًا  الأردن  الأردنية 

9 
أ.م.د. نادية حسن عبد  

 القادر نقرش 

أستاذ  

 مساعد 

كلية اللغات  

 الاجنبية 

كلغة اجنبية ولغة   مانيةأاللغة الا

 ثانية 

 عضوًا  الأردن  الأردنية 

10 
اللغة العربية /   كلية الآداب  أستاذ  ه شداد حمد أ.د. ط

 اللغة 

 عضوًا  العراق  الأنبار  الدلالة والنحو 

11 
أ.د. خليل محمد سعيد  

 مخلف 

اللغة العربية /   التربية للبنات  أستاذ 

 اللغة 

 عضوًا  العراق  الأنبار  اللغة والنحو 

12 

أ.م.د. عمار عبد الوهاب  

 عبد 

أستاذ  

 مساعد 

  اللغة التربية للبنات 

الإنكليزية /   

 اللغة 

 عضوًا  العراق  الأنبار  علم الأصوات 

13 

حمد  أياد حمود إا. م. د. 

 خلف 

أستاذ  

 مساعد 

رئاسة جامعة  

 الفلوجة 

اللغة  

الانكليزية /  

 اللغة 

 عضوًا  العراق  الفلوجة  علم اللغة التداولي 

14 

أستاذ   أ.م.د.عمر محمد عبد الل 

 مساعد 

اللغة   التربية للبنات 

  الإنكليزية /

 الأدب 

 عضوًا  العراق  الأنبار  الرواية 

15 
أستاذ   أ.م. د. شيماء جبار علي 

 مساعد 

اللغة العربية/   التربية للبنات 

 الأدب 

 عضوًا  العراق  الأنبار  النقد الحديث 

16 
أ. م. د. نهاد فخري 

 محمود 

أستاذ  

 مساعد 

اللغة العربية/   كلية الآداب 

 الأدب 

النقد القديم  

 والبلاغة 

 عضوًا  العراق  الأنبار 

 ة  أسرة المجل

كلية الداب –جامعة الأنبار  –الرمادي    –محافظة الأنبار  -جمهورية  العراق   -مجلة جامعة الأنبار للغات والداب     

بغداد (( 55431رمادي (( ))   55ص.ب ))     Mobile:+9647901786561     E-mail : aujll@uoanbar.edu.iq 
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 شروط النشر في المجلة

  

 
قاء بمعامل تأثير المجلة تمهيدًا لدخول قاعدة بيانات المستوعبات ـها إلى الإرتـاء هيئتـحرير المجلة وأعضـدف رئاسة تـته     

ية،  ـالعلمية والعالمية، وطبقاً لهذا تنشر مجلة جامعة الأنبار للغات والآداب البحوث التي تتسم بالرصانة العلمية والقيمة المعرف 

                   دناه:أبما يوافق شروطها المدرجة في   عن سلامة اللغة ودقة التوثيقفضلًا 

 التسليم :       

 راجعة إلى هذه المجلة عبر نظـــــــــام ـبات المـحرر وطلـعارات قرار المـيعها بما في ذلك اشـال المراسلات جمـيم ارس        

E-JOURNL PLUES ) )  : وعبر الرابطhttps://www.aujll.uoanbar.edu.iq/  نظام  ـحوث وفقًا للـبل البـ، وتق 

 ة ـاف ـص بمسـتابة النـب كــ، ويج   APAالمي ـتوثيق العـام الـماد على نظـ( ، وبالاعت LaTeXو  Wordكتابة البحوث  ) 

 نقطة.  12مزدوجة ، في عمود مزدوج باستعمال كتابة من 

 

 التحضير : 

 ة.( لكتابة المقال  (Word softwareيستعمل برنامج الورد 

( ويجب أن يكون النص بتنسيق    (Word softwareمن المهم أن يتم حفظ الملف بالتنسيق الأصلي لبرنامج الوورد )      

 وعلى   قالة.ـبدالها عند معالجة المـواست سيقـتم إزالة معظم رموز التنـست  اجعل تنسيق النص بسيطًا قدر الإمكان.  عمودين.

 ا عريضًا  ـً تعمل وجهـومع ذلك ، يس  ل الكلمات.ـبرير النص أو لوصـت برنامج الوورد لتعمل خياراـوص ، لا تستـوجه الخص

 بكة ــش تعمالسفابكة جدول ، ـتعمل  شـداول ، إذا كنت تسـعات وما إلى ذلك. عند إعداد الجـفضة ومرتفـطوطًا منخـومائلًا وخ

 وليس المسافات، علامات الجدولة ، لفاستعمال شبكة ، إذا لم يتم استعما كل جدول فردي وليس شبكة لكل صف.واحدة فقط ل

 ويجب إعداد النص الإلكتروني بطريقة تشبه إلى حد بعيد المخطوطات التقليدية. لمحاذاة الأعمدة. 

 

 الملاحق

حق واحد ، فيجب تحديدها على أنهاـناك أكثر من ملـالخ إذا كان ه            A  ،B           عادلات في ـيغ والمـيجب إعطاء الص

( وهكذا.  وبالمثل 1( ، وما إلى ذلك ؛  في ملحق لاحق ، مكافئ.  )ب 2( ، مكافئ.  )أ 1)أ   .Eq :الملاحق ترقيمًا منفصلاً 

، إلخ 1؛  الشكل أ  1-بالنسبة للجداول والأشكال: الجدول أ  . 

 معلومات صفحة العنوان الأساسية

وتجنب الاختصارات والصيغ  ستعمل العنوانات في أنظمة استرجاع المعلومات.غالبًا ما ت  موجز وغني بالمعلومات.العنوان:   

قدر الإمكان.   

: يرجى الإشارة بوضوح إلى الاسم )الأسماء( المحدد واسم )أسماء( العائلة لكل أسماء المؤلفين وعناوين انتسابهم الوظيفي   

ك بين قوسين في البرنامج النصي الخاص بك . و يمكنك إضافة اسم مؤلف والتأكد من دقة كتابة الأسماء جميعها .   

حدد الانتماءات جميعها بحرف مرتفع صغير مباشرة    قدم عناوين انتساب المؤلفين )حيث تم العمل الفعلي( أسفل الأسماء:  

وعنوان   أدخل العنوان البريدي الكامل لكل جهة انتساب ، بما في ذلك اسم الدولة  بعد اسم المؤلف وأمام العنوان المناسب.

 البريد الإلكتروني لكل مؤلف ، إذا كان متاحًا. 

تتضمن  حكيم والنشر ، وأيضًا بعد النشر.حدد بوضوح من سيتعامل مع المراسلات في جميع مراحل التالمؤلف المراسل: 

تروني  ـيد الإلكقديم عنوان البرـتأكد من ت  جية والمواد.ـسارات مستقبلية حول المنهـهذه المسؤولية الإجابة على أي استف  

 وأن تفاصيل الاتصال يتم تحديثها من قبل المؤلف المقابل.
 .  нɂǁˑ˶ǁä ˢƨä Û*мɂǁˑ˶ǁä ˢƨä  ،üƑˮǄ. .عــنوان الانتـساب: تسـتعمل  الأرق ـام العربـية العـالية لمثل هذه الحـواشي السـفلية 
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 الملخص 

 ( كلمة. 250-150ماتها متطابقة في المعنى، عدد الكلمات في كل ملخص ) : الملخصات باللغتين العربية والإنجليزية تكون معلو الملخص 

 يحة في الفقرات؛ لأن  ــرقيم الصح  ـة مع مراعاة علامات الت  ـات بحيث تكون لغة صحيحة ودقيق  ـب التأكد من صياغة اللغة للملخص  ـكما يج   

 دد لها. ضعف الصياغة اللغوية للملخصات يؤثر على قبول نشر الأبحاث في الموعد المح   

ومسافة النهاية:    cm  1.5ومسافة بادئة    10.5حجم الخط:    Simplified Arabic)نوع الخط:    تنسيق الملخص: 

1.5cm  الفرعية الآتية:(. ويجب أن يحتوي الملخص على العنوانات  

    الأهداف:

 المنهجية: 

 النتائج: 

 الخلاصة:  

 5كلمات، الحد الأقصى  3فصولة بفواصل، الحد الأدنى م الكلمات الدالةالكلمـات الدالـة: كلمة، كلمة، كلمة. )

 ( كلمات

 الكلمات الدالة )كلمات افتتاحية(

أساليبها  مطلوب مصطلحات أو كلمات رئيسة ، بحد أقصى ثماني كلمات مفتاحية تشير إلى المحتويات الخاصة للنشر وليس إلى  

 يحتفظ المحرر بالحق في تغيير الكلمات الرئيسية. 

 ( 14حجم الخط: Simplified Arabicنوع الخط:   - )تنسيق عنوان البحثية ـة العربـث باللغ ــوان البحــلصق عناعة أو ــطب

 متن البحث: 

 Times Newنوع الخط:  )اللغة الإنجليزية  (. 12حجم الخط:    Simplified Arabic)اللغة العربية نوع الخط:  تنسيق العنوان 

Roman    :12حجم الخط) . 

تعمل هذا التنسيق لطباعة الفقرات داخل العنوانات. توثيق المرجع آخر الفقرة )بالاسم الأخير للمؤلف، السنة( سالفقرة:تنسيق ا

)اللغة    . 12وحجم الخط:    Simplified Arabicاللغة العربية: نوع الخط:  ).  (Last Name, Year)ليزية ـع لغة انجـق مرجـتوثي

 . للفقرة( 0.5ومسافة بادئة  10الخط:    م وحج   Times New Romanنوع الخط:  الإنجليزية 

 الرسوم التوضيحية

 نقاط عامة -

 تأكد من استعمال حروف وأحجام موحدة لعملك في الرسوم التوضيحية. 

 قم بتضمين الخطوط المستعملة إذا كان التطبيق يوفر هذا الخيار.  

أو استعمال  Symbolأو   Times New Romanأو  Courierأو  Arialيحية: ـوط الاتية في الرسوم التوضـدف الخطـاسته 

 الخطوط التي تبدو متشابهة. 

 قم بترقيم الرسوم التوضيحية وفقاً لتسلسلها في النص.  

 استعمال اصطلاح تسمية منطقي لملفات الرسوم التوضيحية.
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 قدم تعليقاً على الرسوم التوضيحية بشكل منفصل.  

 حدد حجم الرسوم التوضيحية بالقرب من الأبعاد المطلوبة للإصدار المنشور. 

 أرسل كل رسم توضيحي كملف منفصل. 

 نقطة في البوصة. ٣٠٠وتوغرافية الملونة أو الرمادية )الألوان النصفية(، احتفظ بها بحد أدنى فصور الال

تركيبة خط     نقطة في البوصة. 1000احتفظ بحد أدنى  ، (JPEGأو ) TIFFرسومات خطية نقطية )بيكسل أبيض وأسود خالص(  

 نقطة في البوصة. 500بحد أدنى  احتفظ ،(JPEGأو ) TIFFنقطي / نصف نغمة )ألوان أو تدرج رمادي( 

 الرجاء تجنب ما يأتي :   

تحتوي هذه عادةً على عدد قليل من البكسل ومجموعة محدودة من الألوان   ( WPGو  PICTو  BMPو  GIFملفات الإمداد )مثل  

 ؛

 توفير الملفات منخفضة الدقة للغاية ؛ 

 إرسال رسومات كبيرة بشكل غير متناسب مع المحتوى

 التوضيحي  لالشك -

يجب أن يشتمل التعليق    والتعليقات منفصلة عن بعضها ولا تتعلق بشكل واحد فقط.  تأكد من أن كل رسم توضيحي يحتوي على تعليق. 

ى ولكن  ـيحية بحد أدنــاحتفظ بالنص في الرسوم التوض  م التوضيحي. ـعلى عنوان موجز )وليس على الشكل نفسه( ويكون وصفاً للرس

 المستعملة. رموز والاختصارات لجميع ااشرح 

 

 الرسوم التوضيحية - 

ود واحد ــليل الأشكال بشكل عام إلى عرض عمــيتم تق  فات المجلة الخاصة بعرض الأعمدة.ـحدد حجم الرسوم التوضيحية وفقاً لمواص

جب أن يحضر كل رسم توضيحي ي٠  لة.أرسل كل رسم توضيحي بالحجم النهائي الذي تريد أن يظهر به في المج   سم( أو أصغر. 8.8)

د من أن ــ• تأك  يحية التي تحتوي على محاور صغيرة ذات تسميات كبيرة الحجم.ــديم الرسوم التوضــنب تقــ• تج  ٪.100للاستنساخ 

ل سيئ.كـة بشـنقط 0.5أوزان الخط التي تقل عن   سوف تتراكم  ور.ـنقطة أو أكثر في الحجم النهائي المنش 0.5أوزان الخط ستكون   

 الجداول   -

يجب أن تحمل الجداول أرقامًا متتالية.  الرجاء إضافة العنوانات مباشرة فوق الجداول    

الاستشهاد المصادر    

برنامج إدارة المراجع   

  Mendeley او  Endnote plugin. :استعمال ملحقات الاقتباس من أنماط المنتجات، مثل 

 قائمة المصادر والمراجع 

عربية وأخرى باللغة  ـادر باللغة الـعمل الباحث مصـائيًّا، وإذا استـحث مرتبة ترتيبًا هجـ: قائمة المراجع في نهاية الب ةظة مهم ملاح     

ة  وفر مراجع باللغة الإنجليزيـجليزي ة وفي حال عدم تـة ثم الإنـ  تين العربيـتان بالمراجع باللُّغـبُ أن ترُفقَ في نهايته قائمـزية فيجـالإنجلي

 المراجع العربية وتضاف في نهاية البحث.  متترج

 Simplified)اللغة العربية: نوع الخط  ApAفي التوثيق. دليل المؤلف يوضح آلية التوثيق في نظام ال  ApAالمجلة تعتمد نظام ال 

Arabic :10.5حجم الخط ) 

 أمثلة:

 : الكتب 

 معارف.(. مصر: دار ال 1)ط مصادر الشعر الجاهلي.(. 1955الأسد، ن. )
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 : مقالة أو فصل في كتاب 

-174، )ص  منطقة الرياض دراسة تاريخية وجغرافية واجتماعية  فينطقة الرياض.  مية في  الجفاف وأبعاده البيئ(.  1998الخلف، ع. )

 (. الرياض: إمارة منطقة الرياض. 278

 توثيق المجلة 

 .33-24(، 2) 2، مجلة الدبلوماسي الأردني(. الإصلاح السياسي المعنى والمفهوم. 2011مشاقبة، أ. )

 : ورقة علمية من مؤتمر 

المؤتمر العربي الأول الرؤية م العالي والبحث العلمي في تحقيق تنمية اقتصادية واجتماعية مستديمة. يالتعل  (. دور2011مزريق،ع. )

 آذار، جامعة اليرموك، إربد. -2011 المستقبلية للنهوض بالبحث العلمي في الوطن العربي،

 : الرسائل الجامعية 

رسالة ماجستير غير  ،  ي محافظة الكرك من وجهة نظر المعلماتف  لروضةالمشكلات السلوكية السائدة لدى طفل ا(. 2014السبتين، أ. )

 .الأردن، جامعة مؤتة، منشورة

 يجب كتابة المراجع بالشكل الاتية:

. يكتب مع مؤلف واحد1  

. الناشرتضمين )إن وجد(: الاسم الأخير للمؤلفين والاسم الأول ؛  سنة النشر؛  لقب؛  طبعة )إن لم تكن الأولى( ؛  مكان النشر و   

أمثلة    

. اللافقاريات: دراسة استقصائية للحفظ النوعي. نيويورك.  مطبعة جامعة أكسفورد. ١٩٨٨نيو.ت. ار.    

. لافقاريات المياه العذبة في الولايات المتحدة. الطبعة الثانية. نيويورك. جون ولي وسونس. ١٩٧١بيناك، ار. دبليو.   

. كتب مع مؤلفين أو أكثر2  

. طرق في كيمياء الكربوهيدرات.  نيويورك ولندن.  الصحافة الأكاديمية. ١٩٦٢م، ام، ال. وو ولفرويلستر، ار.ال.   

. ذكاء السرب: من النظم الطبيعية إلى الاصطناعية. نيويورك. مطبعة جامعة ١٩٩٩بونابيو، اي. دوريكو، ام. و ثراولاز، جي. 

 أكسفورد. 

. الكتب الإلكترونية3  

بة للكتب المطبوعة، انظر الأمثلة أعلاه. بالنسبة للكتب التي تمت قراءتها أو تنزيلها من موقع مكتبة  ست بالن يجب تقديم نفس المعلوما 

 أو مواقع لبيع الكتب، يجب إضافة المعلومات التي تفيد بأنه كتاب إلكتروني في نهاية المرجع. مثال:

 امعة أكسفورد.  الكتاب الاليكتروني.جمطبعة . نموذج لهيكلة المعادلة. نيويورك: ٢٠١٢بون، ان. كي و كيو، اس. 

 

تتوفر أحيانًا بعض الكتب التي انتهت صلاحية حقوق النشر الخاصة بها مجانًا على الإنترنت )وهي في الملك العام.(.  في هذه الحالات 

 خ تنزيل / قراءة الكتاب. ـي، تار  ولكـ)أو الرابط الذي قدمه الناشر وتاريخ وص (.... // :httpالكامل  URL، يجب عليك إضافة عنوان 

 . فصول الكتاب 4
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)ا الاسم  )إن وجد(:  من   (لأسماءتضمين  فصل  النشر.  عنوان  الكتاب.  سنة  )مؤلفي( فصل  لمؤلف  الأول  )الأسماء(  والاسم  الأخير 

يكن   لم  )إن  الطبعة  الكتاب.  قوسين. عنوان  بين  )المحررون(  والمحرر  للمحررين  والعائلة  الأول  الاسم  في  : ش(.  مكان 1الكتاب.  

 النشر: الناشر ، أرقام صفحات الفصل. 

مثال:    

كرانت ام )ادس(، موسوعة التكنولوجيا   -. الكلوروكربونات وكلورو هيدروكربونات.في: كروسجويتز و هو ١٩٩٣ .جي. ايمرتنس، 

. ٥٠-٤٠الكيميائية. نيويورك. جون ولي و سونس،   

. مقالات المجلات5   

. عنوان المقال. اسم المجلة رة النشتضمين )إن وجد(: اسم العائلة والحرف الأول من الاسم )الأسماء( الأول للمؤلف )المؤلفين(.  سن 

 المجلد )العدد(: أرقام صفحات المقالة. مثال:  

. دراسة عن الخصائص البصرية للبلورات النانوية بالمغنيسيوم المشبع بالزنك، كثافة العمليات.  ٢٠١٥شاشانك شارما، رافي شارما. 

 ١٣٠-١٢٠( ١)٢علوم. جي. 

. مقالات المجلات الإلكترونية6  

DOI .DOI مين نفس المعلومات لمقالات المجلات )انظر المثال أعلاه( ورقم ضتم ت   

 )معرف الكائن الرقمي( لتعريف كائن بشكل فريد مثل مقالة إلكترونية. أرقام دائمة ، مما يجعل من . 

.URL السهل تحديد موقع المقالات حتى إذا تم تغيير عنوان للمقالة الـ    

ين ـقالة يتم تعـن رقمي للمـرين.  اذا لم يكن هناك كاىـقبل كبار الناش الة منب معرفة الكائن الرقمي للمق ـفيج U ارقام المقالة وفي بعض

 الحالات تاريخ الوصول للموقع )بشكل أساسي المقالات المتوفرة مجاناً على الإنترنت(. مثال:  

تربة، ـواء والـوث الماء والهـند. تلـوتاك ، الهكنة ـديودة المياه في مـيدرولوجيا وتقييم ج ــ. اله٢٠٠٣داس، جي. و اجاريا، بي، سي.  

.١٠٢٦١٩٣٥١٤٨٧٥/ ا.  ١٠٢٣.  ١٠. دوى:١٧٥-١٦٣: ١٥٠  

. الرسائل الجامعية والأطروحات7 .  

قم بتضمين معلومات حول الجامعة التي تخرجت منها والمسمى الوظيفي للدرجة العلمية.مثال:    

لوم، جامعة بغداد، ـيئي لمنطقة بغداد. أطروحة دكتوراه. قسم الجيولوجيا، كلية العــجي الب. التقييم الهيدروجيولو٢٠١٢علي ، س.م.  

 العراق.

. أوراق وقائع المؤتمرات والندوات8   

ة  ــنة ومدينـندوات في مختارات تسمى الوقائع. يجب إدراج عنوان وسـيتم نشر المحاضرات / العروض التقديمية في المؤتمرات وال 

ول  ـعروفة. تضمين المساهمات الفردية في وقائع المؤتمر، إذا نشرت في مجملها )وليس مجردة فقط( تعامل كفصمكانت  المؤتمر إذا

 في الكتب. مثال: 

ار.    الب١٩٧٢ميشرا  حول  ندوة  فاراناسي.  في  والمراعي  النفضية  الجافة  للغابات  الأولية  الإنتاجية  لصافي  مقارنة  دراسة  يئة ـ. 

 .٢٩٣-٢٧٨الإنتاج العضوي. معهد البيئة الاستوائية، جامعة جورجيا: يز علىالاستوائية مع الترك

 .  ملاحظة مهمة :  يجب ترجمة المصادر والمراجع إلى اللغة الإنكليزية
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 الصفحة و الباحثين  أاسم الباحث  عنوان البحث  ت

1  xǐìƑ˰Ǆ ̞ǁƑƢ ̠ƴƪ Ǐƺ Ǐ˭ƴĉ˷ǁä ̠ƺƑ˷ĉ˭ǁä çƑƟƑɀ̆ǆǗ ƕȿʕǂƨǓä ƕ˶ ǁ̔ä   ƕ˳ȸä̠ ˱ǁä ˢƨƑƽ ǏǂƳ .ì.ý.ä 
˗˶ƴǁä ˣ˹˲Ɵ îˤ˴˷Ǆ .ì 

1- 14 

2 Euphemistic Strategies Adopted in the 

Professional and Amateur Subtitling of Taboos 

in American Movies into Arabic 

àƟ ìƑȹä .Ƒĉ˶ǏǂƳ ì  
.àˬƳ .ì ɂǂƢ íˤƟƑƪ ˕ 

15- 36 

3 ƕɀˤ˰˷ǁä åäˤƓǓä ƕ ˷Ɠ ǈǂǂ˱ƗĀ ƕǂ˶˯ǁƑȸ óä̠ ˭ƳǗä ǏǆƑǊˬ˲ǁä ˕˶Ɵ ɂǂƢ ìˤ˶˰Ǆ .ì.ý.ä 37- 49 

4  ĆƨäîĈì" ĉɍʕĆ˶Ć˰ǁä ƕŉ˯ĈƟ ĈxƓä Ĉ̠ˮĆǆ Ǐƺ ĉɍ̠ƴĈĉ˳ǁä Ĉîʕ˵ć˰ǁä ćɇƑ˶ǆĆà Ąƕ  ĄƕŉĈĉƬƑ˷Ɨ
 "(ÞƑ˳ǆĈǕä æĆʕǊĆƽ) ǈĈȸƑ˭ĈḨ xĈǄ ňƕĆĆ˱Ć˭˷ćǄ ĆéĈíƑ˶Ćǆ Ǐƺ Ƒŋ˷ĆǄĆï æĆ̠ŉ̋ĆˑćǄ 

 çǘ˹ˬƾǁä ɄƮƑƺ þƑ˶ȹâ .ì 
  ̠ ǀƑƪ êƑ˭ƻǁä ˕ˬƳ ǏǆƑǊƗ .ì 

50- 70 

5        ÞʕƮ Ǐƺ ƕƨäîì ,(ɍĀƑ˶˰ƺ Ǐ˰ Ƭ) çƑȹäĀî Ǐƺ ƑƜʕǁĀîʕ ǁ˴ä
 Ǐ˫˹ˬǁä ˕ƾ˷ǁä 

 x ˹Ǆà ˕˶˰Ǆ ˓ƓƑƙ þƑ˶ƴǆ 
ɄǐƑƬ ˕ˬƳ ùîƑƳ .ì.ä 

89-71 

6 On the issue of unification of the term 
"euphemism" in Russian and Arabic 

ɍìƑǉ ìäʕ Ɯ ƕǂǊǆ .ì .ý .à 101-90 
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  بسم الله الرحمن الرحيم بسم الله الرحمن الرحيم 

  
  كلمة هيئة التحرير: كلمة هيئة التحرير: 

  

المعرفة كنز الإنسانية ومفتاح الثقافة وسعادة الشعوب ، والبحث العلمي هو  المعرفة كنز الإنسانية ومفتاح الثقافة وسعادة الشعوب ، والبحث العلمي هو                    

تنُمي  تنُمي    ييلة التلة التبداية المعرفة فلسفة وفكرًا تاريخًا وثقافة ، وتعد اللغات والآداب الوسيبداية المعرفة فلسفة وفكرًا تاريخًا وثقافة ، وتعد اللغات والآداب الوسي

عبر   المعرفة  نقل  في  تسهم  مما   ، والفهم  والإدراك  الإحاطة  عبر  عبر  المهارات  المعرفة  نقل  في  تسهم  مما   ، والفهم  والإدراك  الإحاطة  عبر  المهارات 

الأجيال، فضلا عن  بناء الإنسان ، وصناعة المستقبل  ، ولقد آثرنا أن نعتمد منهج الأجيال، فضلا عن  بناء الإنسان ، وصناعة المستقبل  ، ولقد آثرنا أن نعتمد منهج 

تنوع الموضوعات في اللغات جميعها،  وأن نستقطب الباحثين من خارج العراق تنوع الموضوعات في اللغات جميعها،  وأن نستقطب الباحثين من خارج العراق 

بب حافلًا  العدد  فجاء   ، ببوداخله  حافلًا  العدد  فجاء   ، خضوداخله  خضحوث  الدقيقين،  ععحوث  العلميين  والتحكيم  للتقويم  الدقيقين،  ت  العلميين  والتحكيم  للتقويم  ت 

وبتحكيم دولي ومحلي. ونحسب أنها ستسهم إسهامًا فاعلًا في تعميق الفكر العلمي،  وبتحكيم دولي ومحلي. ونحسب أنها ستسهم إسهامًا فاعلًا في تعميق الفكر العلمي،  

وتأصيل مناهج البحث لدى الدارسين، وهذا الجهد الكبير هو ثمرة من ثمرات هيئة  وتأصيل مناهج البحث لدى الدارسين، وهذا الجهد الكبير هو ثمرة من ثمرات هيئة  

  إصداره. إصداره.   وو  التحرير وعملها الدؤوب لإكمال هذا العدد التحرير وعملها الدؤوب لإكمال هذا العدد 

  

 س يجلة جلة رئيس تحرير المرئيس تحرير الم

 

 

ɰ 

 

ɰɰɰمن المستند أو استخدام هذه المساحة للتأكيد على نقطة أساسية. لوضع   ير

  ت مربع النص هذا في أي مكان بالصفحة، فقط 

 بسحبه.[  
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Terms of publication in the journal  

  

 
 

Guide for Authors 

General Details for Authors 

Submission 

Articles may be submitted online to this journal. Editable files (e.g., Word, LaTeX) are required to 

typeset your article for final publication. All correspondence, including notification of the Editor's 

decision and requests for revision, is sent by e-mail. Contributions to this journal may be submitted 

either online or outside the system. 

Text should be typed double-spaced, in a double  column using 12-point type. 

Preparation 

Use of word processing software 

It is important that the file be saved in the native format of the word processor used. The text should 

be in double-column format. Keep the layout of the text as simple as possible. Most formatting codes 

will be removed and replaced on processing the article. In particular, do not use the word 

processor's options to justify text or to hyphenate words. However, do use bold face, italics, 

subscripts, superscripts etc. When preparing tables, if you are using a table grid, use only one grid 

for each individual table and not a grid for each row. If no grid is used, use tabs, not spaces, to align 

columns. The electronic text should be prepared in a way very similar to that of conventional 

manuscripts. 

Article structure 

Appendices 

If there is more than one appendix, they should be identified as A, B, etc. Formulae and equations in 

appendices should be given separate numbering: Eq. (A.1), Eq. (A.2), etc.; in a subsequent appendix, 

Eq. (B.1) and so on. Similarly, for tables and figures: Table A.1; Fig. A.1, etc. 

Essential title page information 

Title: Concise and informative. Titles are often used in information-retrieval systems. Avoid 

abbreviations and formulae where possible. 

Author names and affiliations: Please clearly indicate the given name(s) and family name(s) of each 

author and check that all names are accurately spelled. You can add your name between 

parentheses in your own script behind the 
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English transliteration. Present the authors' affiliation addresses (where the actual work was done) 

below the names. Indicate all affiliations with a lower­-case superscript letter immediately after the 

author's name and in front of the appropriate address. Provide the full postal address of each 

affiliation, including the country name and, if available, the e-mail address of each author. 

Corresponding author: Clearly indicate who will handle correspondence at all stages of refereeing 

and publication, also post-publication. This responsibility includes answering any future queries 

about Methodology and Materials. Ensure that the e-mail address is given and that contact details 

are kept up to date by the corresponding author. 

Affiliation address: Superscript Arabic numerals are used for such footnotes. 

Abstract 

Abstract (250 words maximum) should be a summary of the paper and not an introduction. Because 

the abstract may be used in abstracting journals, it should be self-contained (i.e., no numerical 

references) and substantive in nature, presenting concisely the objectives, methodology used, results 

obtained, and their significance. 

Keywords 

Subject terms or keywords are required, maximum of eight. Key words referring to the special 

contents of the publication, and not to its methods. The editor retains the right to change the Key 

words. 

Acknowledgements 

Collate acknowledgements in a separate section at the end of the article before the references and do 

not, therefore, include them on the title page, as a footnote to the title or otherwise. List here those 

individuals who provided help during the research (e.g., providing language help, writing assistance 

or proof reading the article, etc.). 

Artwork 

General points 

Make sure you use uniform lettering and sizing of your original artwork. 

Embed the used fonts if the application provides that option. 

Aim to use the following fonts in your illustrations: Arial, Courier, Times New Roman, Symbol, or 

use fonts that look similar. 

Number the illustrations according to their sequence in the text. 

Use a logical naming convention for your artwork files. 

Provide captions to illustrations separately. 

Size the illustrations close to the desired dimensions of the published version. 

Submit each illustration as a separate file. 
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. TIFF (or JPEG): Color or grayscale photographs (halftones), keep to a minimum of 300 dpi. 

TIFF (or JPEG): Bitmapped (pure black & white pixels) line drawings, keep to a minimum of 

1000 dpi. TIFF (or JPEG): Combinations bitmapped line/half-tone (color or grayscale), keep to a 

minimum of 500 dpi. 

Please do not: 

Supply files (e.g., GIF, BMP, PICT, WPG); these typically have a low number of pixels and limited 

set of colors; 

Supply files that are too low in resolution; 

Submit graphics that are disproportionately large for the content. 

Figure captions 

Ensure that each illustration has a caption. Supply captions separately, not attached to the figure. 

A caption should comprise a brief title (not on the figure itself) and a description of the illustration. 

Keep text in the illustrations themselves to a minimum but explain all symbols and abbreviations 

used. 

 Illustrations 

Size your illustrations according to the journal’s specifications for column widths. Figures are 

generally reduced to either one-column width (8.8 cm) or smaller. Submit each illustration at the 

final size in which you would like it to appear in the journal. Each illustration should be prepared 

for 100% reproduction. •Avoid submitting illustrations containing small axes with oversized 

labels. •Ensure that line weights will be 0.5 points or greater in the final published size. Line 

weights below 0.5 points will reproduce poorly 

Tables 

Tables should bear consecutive numbers. Please add headings immediately above the tables 

Works cited 

Reference management software 

Using citation plugins from products styles, such as Mendeley or Endnote plugin.  

References should be given in the following form: 

1. Books with one Author 

Include (if available): authors last name and first name; year of publication; title; edition (if not 

1st); place of publication and publisher. 

Examples 
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New, T. R. 1988. Invertebrate: Surveys for conservation. New York. Oxford University Press. 

Pennak , R.W.1971. Freshwater invertebrates of the United States. 2nd ed. New York. John ?Wily 

& Sons . 

2. Books with two or more Authors 

Whistler, R. L. and Wolfrom, M. L. 1962. Methods in carbohydrate chemistry (I). New York and 

London. Academic press. 

Bonabeau, E., Dorigo, M., and Theraulaz, G. 1999. Swarm Intelligence: From Natural to Artificial 

Systems. New York. Oxford University Press. 

3. E-books 

The same information should be provided as for printed books, see examples above. For books 

that have been read or downloaded from a library website or bookshop you should add the 

information that it is an e-book at the end of the reference. 

Example: 

Bowen, N. K. and Guo, S. 2012. Structural equation modeling. New York: Oxford University 

Press. E-book. 

Some books whose copyright have expired are sometimes freely available on the internet (They are 

in the public domain.). In those cases you should add the complete URL (http ://....) or the link 

provided by the publisher and your date of access, the date you downloaded/read the book. 

4. Book Chapters 

Include (if available): Last name(s) and first name(s) of author(s) of book chapter. Year of 

publication. Title of book chapter. In first and family name(s) of editor(s) and ed(s) in brackets. 

Title of book. Edition (if not 1:st). Place of publication: publisher, page numbers of chapter. 

Example 

Mertens, J. A. 1993. Chlorocarbons and chlorhydrocarbons. In: Kroschwitz and Howe-Grant M 

(eds), Encyclopedia of Chemical Technology. New York: John Wiley & Sons , 40-50. 

5. Journal Articles 

Include (if available): Last name(s) and the first letter of the first name (s) of author(s). Year of 

publication. Title of article. Journal name Volume (issue): page numbers of article. 

Examples: 

Shashank Sharma, Ravi Sharma, 2015 .  Study on th optical properties of MN doped ZnS 
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IInn  tthhee  nnaammee  ooff  GGoodd,,  tthhee  mmoosstt  ggrraacciioouuss,,  tthhee  mmoosstt  mmeerrcciiffuull  

  
EEddiittoorriiaall  bbooaarrdd  wwoorrdd::  

  

Knowledge is viewed as humanity's treasure, the key to culture, and the source of people's 

pleasure, whereas scientific research is the philosophical, intellectual, historical, and cultural 

onset of knowledge. Languages and literature are the mechanisms by which skills are developed 

via consciousness, perception, and comprehension, which help to the transference of knowledge 

between generations, as well as molding an individual and shaping the future. The editorial 

board have opted to adopt an approach of topics' diversity in all languages, to attract researchers 

from outside and inside Iraq. The strategy of diversity resulted in a large number of studies that 

underwent international and local scientific reviewing and assessment. We believe that those 

studies will make a significant contribution to the development of scientific intellect and the 

establishment of academic research methodologies for researchers. This substantial effort is the 

result of the editorial staff's diligent efforts to complete and publish this issue     
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Euphemistic Strategies Adopted in the Professional and Amateur Subtitling of 

Taboos in American Movies into Arabic 

 

Ayad Hammad Ali     and  Abed Shahooth Khalaf     

Department of English Language, Faculty of Arts, University of Anbar. 

        ayadaliayad78@uoanbar.edu.iq       abeeid@yahoo.com 

 

ABSTRACT:       
Taboo words are widely used in American movies that manifest cursing and 

obscene denotations. The problem that should be tackled is that Arab subtitlers 

translating these movies are obliged to avoid translating these words literally due 

to certain social and religious bearings. In lieu, they adopt euphemistic strategies 

that mitigate these taboo words. Objective: this paper aims at determining the 

euphemistic subtitling strategies Arab professional and amateur subtitlers adopt 

when translating taboo words in two American movies into Arabic. 

Methodology: a corpus-based approach has been adopted based on picking out 

the English taboo words spoken in the dialogues, and revealing their Arabic 

equivalents subtitled by Arab professional and amateur subtitlers. To categorize 

the taboo words into types, the qualitative content analysis method was applied 

in the analytical framework and Khalaf and Rashid’s (2017) model of strategies 

employed in attenuating swearwords has been followed with some 

modifications. The semantic change occurring in the field of taboo words, 

mollified due to adopting different strategies of euphemization in the subtitling 

process was considerably verified. Findings: the analysis shows that deletion, 

semantic field change, euphemized expressions, lexical generalization, and 

metaphorization are the commonly adopted strategies in rendering taboo words 

in the movies. Several taboo words were partially euphemized, while others were 

totally euphemized, yet others were deleted all together. 
KEYWORDS: Subtitling, Euphemism, Taboo words, Strategies.             

 

  Ǐƺ ƕ˫ǐ˖ˬǁä çƑ˶ǂḥǂǁ ƕ ʺä̠ ˭ƟǗä ˗˹ƷĀ ƕ ʺä̠ ˭ƟǗä ƕ˶Ɯ̠ ˭ǁä Ǐƺ ƕǄ˕˱˭˲˶ǁä ƕƻ˞ǂ˶ǁä çƑ ˯ Ɨä̠ ˭ƨǗä
ƕ ȿ˗ƴǁä Ǎǁâ ƕ ɚɀ˗ǄǓä ýǘƺǓä  

 

 الملخص :           

ûƓˠǈ ǏǄƵ Ɨ˭ǒ˘ˮǃå èƓ˸Ǆḧǃå þ˗˳˯˴ƙ  Ɨ ɜɂ̇ ǆǕå þǚƼǕå ǑƼ ƴƪåā  ǃå ˙ǌˢƙ Ǒ˯ǃå˵ā Ɨ˸ ˯  .çßå˘ˮǃå    ÿã  Ǒ˯ǃå ƗǄɜ˵˸ǃå Ǒƺ ˹ǒ  
˯˱ǃƓƶǆ  Ɠǌÿá    ̝ˮ˴Ⱥ ƓĄ̓̇ơ èƓ˸Ǆḧǃå ǉ̆ǋ Ɨ˸ƞ̇ƙ ̝˹˱ƙ ǏǄƵ ˥ɂ̇˱ˮ ǆ þǚƼǕå ǉ̆ǋ ÿ˦ ƞ˸˯̇ǒ ˥ǒ̆ǃå æ̇ƶǃå ÿ˦ ƞ˸˯̇ ǃ˸å

ƙ˱å̇˯ƪå ÿ˦ ƞ˸˯̇ ǃ˸å ßǙ˓ǋ Ǐ˹ˮ ǒ˯ Üxǃî ˥ǆ ĄǙ̠Ɂā .Ɨ˹ǒ̠ǃåā Ɨy Ɠ˸˯ƞǙå èåïƓ˯ƵǙå  ǉ˘ǋ ç˗ơ ˥ǆ Ʉƽ˳ƙ ƗƽˠǄǆ èƓ
  ú˗ǌƙ .èƓ˸ǄḧǃåǋƗ˸ƞ̇ ˯ǃå èƓ ˱ ƙå̇ ˯ƪå ˗ǒ˗˲ƙ Ǐǃã Ɨƪåï˗ǃå ǉ˘  ˯ǃå  ÿ˦Ƽ̇˲˯ ǃ˸å æ̇ƶǃå ÿ˦ ƞ˸˯̇ ǃ˸å Ɠǋ̠˸ ƶ˯Ȼ Ǒ˯ǃå Ɨ̔ Ǆɣ

Ɨ˭ǒ̆ˮǃå èƓ˸Ǆḧǃå Ɨ˸ƞ̇ƙ ̠˹Ƶ ĄçíƓƵ çå˦ǌǃåā  ˥˻˻ɜɂ̇ ǆá ˥˻˸ǄƼ ǑƼ .Ɨ Ɂ̇ ƶǃå ƗƺǄǃå Ǐǃã˖˲ ǃå Ɨ ˱ǌ˹˸ǃ Ɨ ˴˹ǃƓɁā  Ɲǌ˹ǆ íƓ˸˯Ƶå ˤƙ Ü
Ƶ ǏǄƵ ˤƑƓƿå ßƓǀ˯ǈå ñƓƪá ǏǄƵ Ɨƪåïí Ɨ˹˻ǒ˘ˮǃå èƓ˸Ǆḧǃ˭  Ɨɂ̊ ˻Ǆ˱ǈǗå Ɨ åā ÜþǚƼǕå èåïå˦ơ ǑƼ Ɨǆ˗˳˯˴˸ǃå  ˥Ƶ Ʉ˵ḧǃ

 Ɨǀɂ̇˟ ɖ˻ˮ ƙɣ ʕƙ Ü÷å˦ǈá Ǐǃã Ɨ˭ǒ̆ˮǃå èƓ˸Ǆḧǃå ˃ ˹˶ ǃ˯ā .æ̇Ƶ çå˦ǋā ÿ˦Ƽ̇˲˯ ǆ ÿ˦ ƞ˸˯̇ǆ Ɠǌ˸ƞ̇ƙ Ǒ˯ǃå ƗɁ̇ƶǃå ƓǌƙƓƼƓɜǆ
 êî˦˸ǈ ÷Ɠƙå ʕƙā ÜǑǄ˻Ǆ˲˯ǃå ïƓ˟Ǘå ǑƼ Ɏ˦˯˲˸Ǆǃ ǑƵ˦˹ǃå Ɇ˻Ǆ˲˯ǃå  ) ˗˻Ƭïā ɄǄƤ2017˗˳˯˴˸ǃå èƓ ˱ ƙå̇ ˯ƪǚǃ (ǆ ǑƼ Ɨ

ǒ˗ƶ˯ǃå ˞ƶȺ ƴǆ Ɨ˭ǒ˘ˮǃå èƓ˸Ǆḧǃå ˃ ˠǄƙ.èǚ   ý˦ǀ˲ǃå ǑƼ é˗˲Ȼ ɏ˘ǃå ǑǃǙ˗ǃå ˙˻˻ƺ˯ǃå ˥ǆ ˙˻ˮḪ Ɇɜ˵Ⱥ ɖǀ˲˯ǃå ˤƙā
ǌˢƙā .Ɨ˸ƞ̇ ˯ǃå Ɨ Ǆ˸Ƶ ǑƼ ɄˠǄ˸ǃå ˙˻ˮƶ˯Ǆǃ ƗƽǄ˯˳ǆ èƓ ˱ ƙå̇ ˯ƪå íƓ˸˯Ƶå ßå̇ ƞ Ɠǌƽ ʽ˳ƙ ˤƙ Ǒ˯ǃåā ÜƗ˭ǒ˘ˮǃå èƓ˸ǄḧǄǃ Ɨ ǃǙ˗ǃå ˙

  Ɇǀ˲ǃå ˙˻˻ƺƙā Üú˘˲ǃå ÿá Ɇ˻Ǆ˲˯ǃå ƝƑƓ˯ǈå˯ǃåā ÜƗƽˠǄ˸ǃå èå̇ ˻ˮƶ˯ǃå þå˗˳˯ƪåā ÜǑǃǙ˗ǃˤ ˸ƶ   Ǒǋ çïƓƶ˯ƪǙåā ÜǑ˸˱ƶ˸ǃå
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 èƓ˸Ǆḧǃå ˥ǆ ˗ǒ˗ƶǃå ˃ ˠǄƙ ˤƙā Ɠ˸Ḫ .þǚƼǕå ǉ˘ǋ ǑƼ Ɨ˭ǒ˘ˮǃå èƓ˸Ǆḧǃå Ɨ˸ƞ̇ ƙ ǑƼ ƓƵ˦˻Ƭ ˙˰ǂǙå ç˗˸˯ƶ˸ǃå èƓ ˱ ƙå̇ ˯ƪǙå
Ǔå ˞ ƶǃå ˃ Ǆɣƙ ʕƙ Ɠ˸˹ƕ˻ ÜƓĄƑ̊ƞ Ɨ˭ǒ̆ˮǃå .ƓǆƓ˸ƙ Ɏ̇Ƥá èƓ˸ǄḪ ú̆ơā ÜƓǄḪ ̇Ƥ 

 ˶ǂḥǁäƑ˭ƺǗä çƕ ƟƑ˭:)Ü˃ ˠǄ˯ǃå Ü þǚƼǙå ǑƬå˦ơ Ɨ˸ƞ̇ ƙ èƓ ˱ ƙå̇ ˯ƪǙå ÜƗ˭ǒ˘ˮǃå èƓ˸Ǆḧǃå(.  

 

 

 

 

 

Introduction  

The area of audiovisual translation 

(AVT) has attracted the interest of 

language researchers and scholars of 

translation (O’Connell, 2007). Scholars 

consider AVT as one of the most 

prosperous branches of translation, which 

is immensely connected to technology 

(Díaz Cintas & Neves, 2015). Over 

recent years, research on AVT has 

increased, especially in relation to 

subtitling and dubbing being the fastest 

growing areas in the field of Translation 

Studies (TSs) (Díaz-Cintas, 2008).  

Audiovisual Translation Studies (ATSs) 

has received a great interest in practical 

approaches of rendering films since the 

early 2010s. This, in fact, has embraced a 

more formidable growing interest in the 

history of translation since the late 1990s, 

which was the milestone in the AVT 

arena. These developments encouraged 

the researcher to look simultaneously at 

translation practices, technical processes 

and marketing strategies that are all 

intertwined, especially in the early years 

of film translation (O’Sullivan & Cornu, 

2018). 

AVT started to be treated as a substantial 

sub-field of TSs in the late 1980s and 

early 1990s, despite the appearance of 

some occasional journal issues regarding 

AVT since the 1960s (Dwyer, 2017). In 

this regard, Diaz-Cintas and Remael 

(2014) state that AVT has been gaining 

ground recently, and has established 

itself as a standard terminology, more 

specifically in TSs. According to Díaz-

Cintas (2008), the study of AVT has 

considerably developed its theoretical 

and practical approaches, which became 

intelligible in developing the research 

framework of AVT in dubbing and 

subtitling.    

AVT is now immensely considered the 

most effective subfield of TSs, and due 

to the fast pace of developments in 

technology, it continues to be researched 

to tackle the translation of subtitles 

theoretically and practically (Deckert, 

2017). AVT has contributed greatly to 

the progress of cinema as an art form, 

specifically in the years of film 
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blooming. Consequently, the two 

processes of film subtitling, and film 

dubbing have gained much attention by 

researchers working on AVT (Fodor, 

1976; Snell-Hornby, 1995). Similarly, 

Nornes (2007) and Denison (2012) 

concentrate on the role played by 

AVTSs, which nourished the research on 

film TSs. 

AVT turned to be the main topic of 

books, postgraduate courses, and 

international conferences that focus on 

film subtitling and film dubbing (Díaz-

Cintas, 2008). It is obvious that AVT has 

gained academic acknowledgement and 

accessibility since 1990s (Díaz Cintas & 

Neves, 2015) as it stretched out to 

different disciplines that start from 

psychology and end to sociology. It is 

plausible to ask whether AVT has 

outgrown the limits of TSs to become a 

new discipline alone or an 

interdisciplinary one. However, this 

paper attempts to answer the research 

question: what types of strategies do 

Arab subtitlers adopt in mitigating the 

taboo words in American movies? 

Answering this question provides the 

Arab subtitlers with the ways that avoid 

them subtitling taboo and swearword 

words spoken in any American movie. 

 

 

Review of Related Literature  

 

Subtitling is one of the significant topics 

in TSs which has acquired special 

research and interest due to the 

increasing number of website owners and 

translators who are concerned with 

translating the subtitles of films. 

Subtitling is a translation practice which 

is viewed by Díaz-Cintas and Remael 

(2014) as the written text on the lower 

part of the screen that recounts the 

original dialogue of the characters, in 

addition to the discursive elements that 

appear in the image. Subtitling refers to 

transferring an SL of the movie or 

audiovisual media to a TL of the movie 

or audiovisual media, coincident with the 

original verbal message (Gottlieb, 2004). 

Diaz-Cintas and Anderman (2009) 

stressed that the basic feature of 

subtitling is economy because of the 

limited space on the screen which should 

not constrain seeing the images.   

Subtitling is traditionally classified 

according to linguistic dimensions into 

intralingual subtitling and interlingual 

subtitling, but the interlingual subtitling 

is the major type because it implies the 

translation from an SL to a TL (Diaz-

Cintas and Remael, 2014). Gottlieb 

(1994) labeled the interlingual subtitling 

as ‘diagonal subtitling’ since it involves a 

shift from one language to another along 
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with a change of mode, namely from the 

oral to the written mode. Subtitling is a 

form of extra-diegetic translation, which 

means it is extraneous to the narrative 

mode, but essential for the reader or 

viewer to understand the text or script 

(Genette, 1988; Cronin, 2010). 

According to Stašková (2018), 

professional subtitlers usually use 

paraphrasing and substitution as 

translation strategies, while the amateur 

subtitlers adopt literal translation 

strategies as they accentuate the 

structural and stylistic matters when they 

subtitle the SL text to the TL text. This is 

done in order to provide the viewers with 

as much information as possible, yet it 

has led to generate unusual TL texts. 

Contrariwise, professional subtitlers 

usually shortened the sentences of the SL 

text. Eventually, Stašková concludes that 

the translations performed by 

professional subtitlers are higher in 

quality than the one made by the amateur 

subtitlers. 
 

In relation to this, Abdelaal and Sarhani 

(2021) conducted a study on subtitling 

strategies used to attenuate the swear and 

taboo words in an American movie 

where they found that deletion and 

euphemism are the most common 

strategies adopted in subtitling 

swearwords and taboo words in the 

movie. The authors concluded that 

deletion was recruited in subtitling the 

taboo words in movie due to cultural 

constraints, whereas the euphemization 

strategy was used to avoid rudeness and 

offensiveness of these words. Abdelaal 

and Sarhani argued that the 

euphemization strategy is appropriate, 

yet there is a mismatch between the 

facial expressions of the actor and the 

taboo words being subtitled 

euphemistically.     

In addition, Wu and Wan (2021) 

conducted research on subtitling an 

American TV series into Chinese. The 

authors inferred that three strategies were 

used in subtitling this series into Chinese, 

namely literal translation, widening and 

deletion. However, the literal translation 

strategy was the most frequent one as it 

rated (88.6%) out of the strategies 

adopted. Further, the authors observed 

that the subtitlers, in many cases, did not 

replace taboo or swear words or delete 

them, rather they used literal equivalents. 

 Likewise, Hawel (2019) found out that 

the subtitlers translating American 

movies into Arabic use deletion and 

mitigation strategies to minimize the 

negative effects resulting from the 

insulting and vulgar expressions. 

However, they sometimes resort to literal 
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translation in order to create similar 

effects on the recipients.     

In his study, Furgani (2016) stated that 

subtitlers should not adopt the deletion 

strategy completely or literal 

transliteration of swearwords, such as 

‘shit’, ‘motherfucker’, and ‘son of a 

bitch’, in lieu he suggested an alternative 

method that has less offensive 

denotations, such as subtitling ‘shit’ into 

[ ً  and ‘son ,[سافل] motherfucker’ into‘ ,[تبا

of bitch’ into [لعين]. For this reason, 

Furgani argued that subtitling from 

English into Arabic encounters three 

major challenges: linguistic, cultural, and 

technical challenges, although the 

cultural challenges are the most 

influential ones.  

As for the strategies of subtitling, 

Gottlieb (1992) proposed ten strategies 

that can be adopted by subtitlers. They 

are: (1) Expansion (2) Paraphrase (3) 

Transfer (4) Imitation (5) Transcription 

(6) Dislocation (7) Condensation (8) 

Decimation (9) Deletion, and (10) 

Resignation. Deletion is the most 

prevailing strategy employed in 

subtitling to fend off taboo words. On the 

other hand, Antonini (2005, pp. 213–15) 

argued that the subtitling process is based 

on three steps: elimination, rendering, 

and condensation. Elimination means 

reducing elements that do not change the 

meaning of the source dialogue, such as 

false starts, repetitions, and hesitations. 

Rendering refers to the elimination of 

taboo words and slang expressions. 

Ultimately, condensation depends on 

simplifying of original structures. 

A keen reading of the previously 

surveyed studies shows that although 

there is much scholarly work on the 

subtitling of taboo words, these studies 

were mainly confined to professional 

subtitling. Hence, very little research has 

been carried out on the comparison 

between the performance of professional 

and amateur subtitling of such words. 

Acknowledging this gap in the literature, 

the significance of this study stems from 

its attempt to compare between the 

strategies adopted by professional and 

amateur subtitlers when rendering taboo 

words in American movies into Arabic.   

 

Euphemism  

 
 

Euphemism is a semantic phenomenon 

which was etymologically taken from the 

Greek compound word eu meaning 

(good) and pheme meaning (speech or 

saying), which literally denotes to speak 

with good words or in a pleasant manner 

(Burchfield,1985). For Allan and 

Burridge (1991), “euphemisms are 

alternatives to expressions that have too 

many negative connotations to 
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felicitously execute the speaker's 

particular communicative intention in a 

given context” (p. 126). Euphemism is 

frequently coupled with the semantic 

process of taboo. Therefore, new words 

or phrases are employed to denote 

linguistic taboos as alternatives used by 

speakers to minimize the threat to the 

people’s face (Asseel, 2020).   

Euphemism denotes a socially or 

culturally offensive or disagreeable word 

which is substituted by a more agreeable 

or pleasant word with the same meaning. 

In other words, it means finding a 

euphemistic word which is less harsh, 

offensive, or explicit as in substituting 

toilet by loo (Hurford et al., 2007). 

According to Allan and Burridge (1991), 

euphemism is obviously “a universal 

phenomenon that implies substituting an 

insulting word or phrase in indirect way” 

(p.11). Euphemism is used to avoid 

evasive expressions, which means a 

speaker uses expressions as a protective 

way against the disapproval of human 

beings as euphemisms can alternatively 

be described as expressions that function 

to avoid offensive, blunt, harsh, or too 

direct denotations (Allen, 1990; Grant, 

1977). Figuratively, euphemism is a 

device used to conceal embarrassing and 

unpleasant situations, or rough truth or 

bitter words (LaRocque, 1998; Neaman 

& Silver, 1990).  

Euphemism can have two significant 

functions; first as a tool against what is 

feared, disliked, unpleasant or 

embarrassing, and second, to beautify 

goods, then boost them and make them 

more appetizing (Burridge, 2005). The 

use of euphemism occurs due to having 

taboo words where it is necessary to get 

rid of them via replacing them by 

euphemistic words. Hence, Allan and 

Burridge (1991) argue that “the reason 

behind emerging euphemism in language 

is to cover for taboos prevailing in the 

culture and society of that language” (p. 

23). Deductively, euphemism is positive, 

while taboo is negative. In line with this, 

Bussmann (2006) thinks that due to 

religious, social, political, or sexual 

causes, some expressions are considered 

as taboo and should not be circulated in 

verbal speech. Consequently, the author 

states that taboo is “a term that is avoided 

for religious, political, or sexual reasons 

and is usually replaced by euphemism” 

(p.1173). So, it is the community or 

speaker who can decide whether the 

word is taboo or not, and if it is taboo, 

the speaker will determine its alternative 

euphemistic expression.    

However, taboo is defined by Allan and 

Burridge (2006) as a proscription of 
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behavior for a certain community of one 

or more individuals at a specifiable time 

in specific contexts. As for their 

categories, Abrantes (2005) categorizes 

taboo in terms of three fields, death and 

disease field, sex and excretion field, and 

lying and insult field. In addition, 

Andersson and Trudgill (1990) argue that 

taboo words are mainly used for ‘abusive 

swearing’, ‘expletives’, ‘humorous 

swearing’, and ‘auxiliary swearing’. 

Moreover, Wajnryb’s (2005) categorizes 

taboo words according to their functions 

into cathartic, abusive, and social. From a 

purely semantic perspective, Allan and 

Burridge (2006) presented a model that 

categorizes taboo words into semantic 

fields. The authors’ typology of taboo 

words consists of five semantic fields 

namely: 1. Bodies and their effluvia 

(sweat, snot, faeces, menstrual fluid, and 

so forth); 2. The organs and acts of sex, 

micturition, and defecation; 3. Diseases, 

death, and killing (including fishing and 

hunting); 4. Naming, addressing, 

touching and viewing persons and sacred 

things, and objects and places; 5. Food 

gathering, preparation, and consumption 

(p. 1). 

 

Methodology  

 

The methodology followed in this study 

rests upon certain procedures. First, 

collecting taboo words from the two 

American movies after watching them on 

websites specialized in displaying and 

subtitling American movies. Second, 

identifying the euphemistic strategies 

adopted in translating these words into 

Arabic by adopting Allan and Burridge’s 

(2006) model which is an important 

procedure that fits the purpose of the 

study. This is done by putting the taboo 

words extracted from the movies side by 

side with their provided equivalents by 

the professional and amateur subtitlers. 

Third, categorizing the taboo words 

according to the field shift. 
 

 

 

Research Approach and Data of the 

Study 
 

This research is qualitative in nature. It is 

designed to identify the euphemistic 

strategies adopted by professional and 

non-professional translators when 

subtitling taboo expressions in American 

movies into Arabic. These words should 

not be rendered in their literal senses 

because the vulgarness and obscenity of 

such expressions contradict social norms 

and religious principles in the target 

culture. The selection of these two 

Hollywood movies is based on three 

indispensable criteria: 

(1). The first movie Riddick was subtitled 

by a professional translator Dr. Ali Talal 
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who subtitled many American movies 

into Arabic (Al-Jazeera, 2017), while the 

second movie Skin in the Game was 

subtitled by the Movizland website, 

which is specialized in uploading 

American movies online. So, this website 

is not professional in subtitling since it is 

basically concerned with uploading, 

watching movies, episodes, and TV 

programs (https://2u.pw/L1WgFSp). A 

comparison is to be drawn between the 

translations of both movies’ subtitles in 

order to uncover whether there are any 

differences or similarities in adopting 

euphemistic strategies by the two 

subtitlers.    

(2). Riddick and Skin in the Game are 

widely watched movies according to the 

numbers of viewers on YouTube 

platform. Riddick contains (45) taboo 

words, whereas Skin in the Game 

contains (68) taboo words. 

(3). Riddick is categorized as an 

American science fiction action movie 

whose events evolve around another 

planet, while Skin in the Game is 

classified as an American crime drama 

which handles the human trafficking 

topic in America. Hence, the study 

collected data from different genres, 

comprising science fiction and crime 

movies, which is a proof that taboo 

words are not only used in crime movies, 

but they also can be found in other 

genres. 

(4). Riddick was released in 2013, and it 

is available online 

(https://www.youtube.com/watch?v=6D

CJFwD1So8). Its running time is 

(2:6:47). Skin in the Game was released 

in 2019, and it is available online 

(https://www.youtube.com/watch?v=0D5

IJGbqV_4 ). Its running time is 

(1:30:11). 

Data Collection and Analysis  

To facilitate collecting the data of this 

study, a qualitative content analysis 

method was used to identify the taboo 

words and classify them into cursing, 

profanity, obscenity, epithet, and sexual 

harassment words from the two 

American movies. Cursing words are the 

most commonly used words by actors. 

To conduct the analytical part of this 

study appropriately, certain effective 

procedures are implemented based 

methodologically on conceptual content 

analysis approach. (I) identifying the 

taboo words in both movies’ scripts. (II) 

Tabulating the demarcated taboo 

expressions and sorting them into 

numbered examples in order to analyze 

them. (III) Emplacing an explaining 

account beneath each template of 

analysis to figure out the adopted 

strategy, which is hired to tone down the 

https://2u.pw/L1WgFSp
https://www.youtube.com/watch?v=6DCJFwD1So8
https://www.youtube.com/watch?v=6DCJFwD1So8
https://www.youtube.com/watch?v=0D5IJGbqV_4
https://www.youtube.com/watch?v=0D5IJGbqV_4
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taboo words. (IV) Eventually, carrying 

out a statistical analysis to exhibit each 

taboo word, its type, frequency, and 

percentage in each movie’s dialogue.  

 

 

Results and Discussion  

 

The results of analysis showed that the 

total number of taboo words in Riddick 

was (45), while Skin in the Game 

contained (68) taboo words. Taboo 

words are also classified according to 

sociolinguistic terminology following 

Husda et al. (2021) who approached 

taboos from a sociolinguistic perspective. 

The taboo word ‘fuck’ was the most 

frequently used by actors, which is an 

obvious obscene word whose percentage 

amounted to (%66.44). ‘Shit’, which is a 

vulgar word, occupied the second rank 

(7) with a rate of (%31.50) among the 

total number of the taboo words used in 

the Riddick movie. The word ‘ball’, 

which is a sexual human body part, was 

used twice. The frequency of taboo 

words in Skin in the Game movie was 

notably different from that in Riddick. 

The word ‘fuck’ for example was used 

(31) times among the total number of 

taboo words (68) and rated (%68.88), 

representing the highest percentage in 

both movies. It is an indicator to the level 

of obscenity in the actors’ dialogue, and 

on the other hand, a proof to the 

euphemistic strategies adopted by 

subtitlers to attenuate the obscenity 

degree of this word. ‘Bitch’ was used 

(12) times and rated (%17.64), coming in 

the second rank of the frequent taboo 

words. Both ‘shit’ and ‘ass’ were 

employed (7) times and rated (%10.29). 

‘Goddamned’, ‘motherfucker’, and ‘hell’ 

each was used twice with a percentage of 

(%2.94), whereas ‘balls’ and ‘insane’ 

each was used one time and rated 

(%1.47). In this regard, Jay (2009) 

confirmed that there are ten taboo 

words:  fuck, shit, hell, damn, goddamn, 

Jesus Christ, ass, oh my god, bitch, and 

sucks that incorporate 80% of public 

swearing expressions used by people, 

which are exceedingly used from 1986 to 

2006. 
 

The results of the analysis process also 

indicated that both professional and 

amateur subtitlers have adopted various 

euphemism strategies to render taboo 

words in the selected movies into Arabic 

in an attempt to mitigate the 

offensiveness of these words to the Arab 

audience. These strategies came in 

various forms as will be discussed in the 

following subsections. The first 

subsection will address the change in the 

semantic field of taboo words in the 
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movies to different and less offensive 

semantic fields in the subtitles.   

      

Change in Semantic Field  
 

This strategy depends on shifting the 

taboo word from one semantic field into 

another to reduce or soften the lesion of 

its obscenity. Each word has its own 

primary field which gives it a particular 

strength. However, in the subtitling 

process, this word is often subjected to 

change of its basic field due to certain 

causes including the social, cultural, and 

religious causes. For instance, the taboo 

word ‘shit’ in the movie ‘Riddickô from 

the semantic field of excrement was 

changed into the semantic field of 

‘computer’ by the professional subtitler 

using the phrase ‘entering the wrong 

‘shit’ into Arabic to [  تدُخل  الشفرة أنك 

 whose Arabic literal equivalent [الخاطئة

phrase is [تدُخل  البراز  الخاطئة  .[أنك 

Consequently, the word ‘shit’ in the SL 

text was transferred into ‘code’ in the TL 

text, and this assures that a change in the 

semantic field of the word ‘shit’ occurred 

in the subtitling process unequivocally to 

attenuate its obscenity to the Arab 

recipients. Examples (1-2) further 

illustrate this point.  

 

Examples (1-2)  
 

 

In Riddick, the actor used the taboo word 

‘big-ass’ as a modifier for the noun straps 

to express the inner feeling of anger and 

frustration. However, the professional 

subtitler translated it into [اللعينة]  where a 

change in its semantic field from human 

organ to the religious field has been done 

to mitigate the obscene word ‘big ass’. 

The word ‘ass’ is classified as one of the 

taboo words in the sense that Ávila-

Cabrera (2016) classifies taboo and 

offensive words into different types; 

sexual/body part references are the most 

common type in daily talks, which 

includes ‘ass’ and ‘cock’. Avoiding 

direct reference to them is a way of 

euphemism.  

Additionally, the amateur subtitler of 

Skin in the Game rendered the taboo 

Movies Taboo word 

in movies  

Equivalents 

in subtitles 

Riddick 

(Professional 

subtitler) 

Figure out 

how many of 

these big-ass 

straps we go 

out here 

okay? 

اكتشف كم عدد  
  اللعينة المكائد  

هنا   لدينا  التي 
 اتفقنا؟  –

Skin in The 

Game  

(Amateur 

subtitler) 

Asking 

motherfucker 

where they 

at? 

  الوغد تسألين  
 أين هم؟ 
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word ‘motherfucker’ used to express a 

high degree of anger and contempt into 

Arabic [وغد], which is less obscene 

compared to the SL word ‘motherfucker’ 

whose literal translation is [العاهرة  .[أبن 

The degree of obscenity in the taboo 

word ‘motherfucker’ from the semantic 

field of incest has been mollified through 

the use of the word [وغد] (Lit. rascal), 

from the semantic field of mental 

disorder (Khalaf & Rashid, 2017).  

The above discussion shows that both 

(amateur and professional) subtitlers 

have opted for the euphemism strategy of 

changing the semantic field of the taboo 

words in the movies to different semantic 

fields in the subtitles which are less 

offensive to attenuate them for the Arab 

recipients. However, this strategy does 

not fully reflect the actor’s intended high 

degree of anger to the recipients.    

Deletion  

 

Another euphemism strategy is the 

complete deletion of taboo words in the 

movies when subtitled into Arabic. 

Pedersen (2011) argues that deletion 

“occurs when the ST term is omitted and 

not translated in the TL” (p.17). By so 

doing, the subtitlers have reduced the 

number of taboo words in TL text to curb 

offensiveness and avoid audience 

reactions.  This is done because it is 

usually argued that taboo words do not 

contain important information that 

affects the development of the story in 

the movie, and thus have to be rendered 

in the TL (Hjort, 2009). In addition, 

deleting taboo words normally occurs 

due to religious or social causes. In the 

next subsection, the symbol (*) indicates 

deleting the taboo word from the context 

of TL text. Examples 3-4 below illustrate 

this strategy. 

 

 

Examples (3-4): 

Movies Taboo 

word in 

movies  

Equivalents 

in subtitles 

Riddick 

(Professional 

subtitler) 

Give me 

some 

ŦǳŎƪƛƴΩ 

answers. 

بعض   أعطني  هيا 
  (*) الأجوبة 

Skin in The 

Game  

(Amateur 

subtitler) 

Get the 

fuck out of 

here.  

من  *) اخرج  )

  .هنا

 
 

In both movies, actors used the taboo 

word ‘fuck’ in their dialogues to express 

strong inner feelings, but the subtitlers 

deleted them from the TL text. Thus, in 

Riddick movie the phrase ‘fuckin 

answers’ was rendered with deleting the 

word ‘fuckin’[الأجوبة]. Likewise, in Skin 

in the Game movie, the word ‘fuck’ was 

deleted from the phrase ‘Get the fuck out 
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of here’. Al-Yasin and Rabab'ah (2019) 

maintained that Arab amateur subtitlers 

used deletion and euphemism as 

translation strategies and argued that this 

orientation is influenced by the cultural 

constraints between the English and 

Arabic cultures.  

 
 

Register Shift 
 

The fact that subtitling renders the scripts 

of movies from the spoken to the written 

mode necessitates a shift in register from 

the informal/colloquial to the formal 

register. Thus, Arab subtitlers are 

responsible for adopting the formal 

register when they render film subtitles 

since they have to use Modern Standard 

Arabic in their written subtitles, normally 

colloquial Arabic is spoken not written. 

The use of the formal register enables the 

subtitlers to avoid obvious denotations 

communicated in informal or vulgar 

words. On this basis, almost all the TT 

equivalents of the taboo words in the 

movies are given with a shift in their 

register. This is done to attenuate the 

offensiveness of these words since the 

formal register is less obscene compared 

to the colloquial register which cannot be 

displayed on the screen. Consider 

examples 5-6 below for more 

clarification. 

 

Examples (5-6): 

Movies Taboo 

word in 

movies  

Equivalents 

in subtitles 

Riddick 

(Professional 

subtitler) 

What the 

fuck do 

you want 

man? 

ترًيد   بحق  ماذا 
 رجل؟  يا الجحيم

Skin in The 

Game  

(Amateur 

subtitler) 

That bitch 

was out of 

line. 

  السافلة تلك  
 .تجاوزت الحدود 

In examples 5-6 above, a shift in register 

was utilized as a strategy to mitigate the 

obscenity of swearwords when the 

subtitlers translated them into Arabic. 

For example, the taboo word 'bitch' was 

rendered into [سافلة] (Lit. of low status) 

which is less obscene compared to its 

colloquial counterpart and can be used in 

the formal register. (Lit. salacious) 

(Khalaf & Rashid, 2017).  The taboo 

word ‘fuck’ in Riddick was subtitled as 

[ الجحيم   بحق ] instead of translating it 

literally [الجنس  ,On the other hand .[بحق 

‘bitch’ in Skin in the Game was rendered 

into [السافلة] whose literal meaning is 

‘insincere’, which consequently 

eliminated its obscenity [عاهره]. Thus, a 

shift in register from the colloquial to the 

formal was another strategy utilized in an 

attempt to mitigate the strength of the 

taboo words in the movies.     
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Euphemizing Taboo Words (Negative 

→ Positive) Strategy  
 

Euphemism is one of the effective 

strategies adopted by Arab subtitlers 

because it rests upon replacing the taboo 

word by a more acceptable word. 

Almijrab (2020) deduces that euphemism 

is the most suitable translation strategy 

when dealing with taboo words because 

it wards off Muslim audience from 

hearing or reading taboo or obscene 

words when they watch American 

movies whose dialogues are subtitled 

into Arabic. Examples 7-8 below are 

illustrative for this point. 

Examples (7-8): 
 

Movies Taboo 

word in 

movies  

Equivalents 

in subtitles 

Riddick 

(Professional 

subtitler) 

¸ƻǳΩǊŜ 

ŦǳŎƪƛƴΩ 

good just 

butch up. 

بلاء  انت   تبلي 
كن    حسن فقط 

 شجاعاً. 

Skin in The 

Game  

(Amateur 

subtitler) 

¸ƻǳ ŀƛƴΩǘ 

got the 

balls. 

 الجرأة. ليس لديكِ 

 

In example 7 above, the taboo word 

‘fuckin’’ was euphemized by the 

professional subtitler because in the SL 

text it means (to have sex with 

somebody) [يضُاجع], but he subtitled it 

into (you’re doing well). So, the taboo 

word was replaced by the euphemistic 

expression (doing well). Thus, all the 

obscene and vulgar implications in the 

SL taboo word were removed by opting 

for an equivalent in the TL which is 

devoid of any of these implications. In 

the second movie, the amateur subtitler 

also euphemized the taboo word (balls) 

meaning human testicles throughout 

replacing it by the Arabic word [الجرأة], 

which is a normal word that does not 

have vulgar connotations. Viewers who 

are reading such attenuating subtitles 

would feel comfortable.   According to 

Leech (1974, p. 45), euphemism is “a 

replacement of a word that has offensive 

connotations with another one that has no 

over reference to the unpleasant side of 

the topic”. Therefore, the negative 

(taboo) words ‘fuckin’ and ‘balls’ were 

replaced by more pleasant euphemized 

words (positive) [حسن بلاء   and [تبلي 

 .[الجرأة]

 

Utilizing Ambiguous Expression  

 

Subtitlers sometimes resort to the use of 

ambiguous expressions in their 

translation from the SL text into the TL 

text either because they do not grasp the 

real meaning of the expression that the 

actor utters or they dodge to avoid the 

taboo or offensive connotations in the 
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expression. Consider examples 9-10 

below. 

 

Examples (9-10): 
 

Movies Taboo 

word in 

movies  

Equivalents 

in subtitles 

Riddick 

(Professional 

subtitler) 

You know 

why? 

because it 

sucks us . 

لا   لماذا  تعلم  هل 
لأنها   تعجبني؟ 
سيئة   خطة 

 وفاشلة! 

Skin in The 

Game  

(Amateur 

subtitler) 

LΩƳ ƴƻǘ 

about this 

square ς

ass life . 

هذه   أحب  لا 
 الحياة المربعة. 

 
 

In Riddick, the actor used the taboo 

expression ‘it sucks us’ but the 

professional subtitler duped the viewers 

when he translated this expression into 

TL as [خطة سيئة وفاشلة!]. In this rendition, 

there is no matching between the SL text 

and TL text since the SL expression is 

obscene, while its TL equivalent 

expression is common. It appears that the 

subtitler opted for an ambiguous 

expression in order to cast off the 

obscenity subsistent in the SL text. 

Similarly, the amateur subtitler of Skin in 

the Game exploited the same strategy in 

order to eliminate the taboo expression 

‘square –ass life’, which he translated 

into TL [المربعة  This turns to be .[الحياة 

odd and vague because it is not plausible 

to use such an ambiguous expression, in 

Arabic, it is not possible to describe the 

life as being square. He did that on 

purpose in order to dispense with the 

taboo word ‘square-ass’, which literally 

means fat ass [كبيرة/مربعة  By so .[مؤخرة 

doing, both subtitlers have produced a 

TT which is friendly to the Arab 

recipients who are not familiar with the 

English taboo words used in the ST.  

 

Metaphorization  
 

Metaphor is a figure of speech that 

describes an object in a figurative or 

symbolic way. It is regarded as one of the 

euphemistic strategies that mitigate the 

taboo or offensive words. Warren (1992) 

considers it as a semantic feature of 

euphemism which she counts as a 

semantic innovation. So, metaphor is 

deemed as a type of euphemism whose 

task is to palliate the taboo expressions. 

Having a similar viewpoint of metaphors, 

Knowles and Moon (2006) maintain that 

“metaphor is euphemistic, which is a 

sinister way of avoiding direct statement” 

(p.6). For instance, in Riddick movie, the 

actor said “This is fuckin’ crazy”, which 

was translated by the professional 

subtitler into Arabic [  يصعب شيء  هذا 

 The taboo expression ‘fuckin .[تصديقه

crazy’ was metaphorized in this 
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subtitling because literally it means 

لعين]  yet the proper translation is ,[مجنون 

جنون ]  Consider examples 11-12 .[هذا 

taken from both movies’ subtitles: 

 

 

Examples (11-12): 
 

Movies Taboo 

word in 

movies  

Equivalents 

in subtitles 

Riddick 

(Professional 

subtitler) 

¸ƻǳΩǊŜ ŀ 

shit 

storm. 

 . جندي مذهلأنت 

Skin in The 

Game  

(Amateur 

subtitler) 

What the 

fuck is 

wrong 

with that 

white 

house? 

تلك   خطب  ما 
 ؟ البيضاء

 

 

In example 11 above, the taboo 

expression ‘shit storm’ was rendered into 

Arabic metaphorically into [مذهل  ,[جندي 

although its literal equivalent is [  عاصفة

القرف] or [هراء من   However, the .[عاصفة 

professional subtitler benefited from the 

context of situation. He resorted to the 

metaphorization strategy in order to 

obviate the taboo word ‘shit’, whilst the 

word ‘storm’ [عاصفة] was metaphorized 

into [جندي]. This, in fact, complies with 

the intent of metaphor which is based one 

saying something in terms of another 

thing or that one thing is another thing. 

Additionally, in Skin in the Game, the 

negative word ‘white house’ was 

rendered by the amateur subtitler into 

 in Arabic, where the subtitler [البيضاء ]

relied on the very white color of the 

actor’s skin, hence he concluded that the 

speaker denoted the white skin of the 

girl.   

As a type of metaphor, synecdoche, in 

which the part stands for the whole or 

vice versa, such as ‘ass’ denoting woman 

is also employed as a euphemism 

strategy. Sometimes actors use the taboo 

word ‘ass’ to stand for a woman or girl, 

hence the subtitler of this movie has 

toned down the word ‘ass’ [مؤخرة] by 

attenuating words as can be seen in the 

Skin in the Game movie (because they 

kicked your ass), which literally means 

مؤخرتك ] طردوا   but the subtitler ,[لأنهم 

utilized synecdoche and rendered it into 

طردوك]  The same thing occurs with .[لأنهم 

(I can’t afford your ass), which literally 

means [مؤخرتك تحمل  يمكنني   which was ,[لا 

rendered into Arabic as [  تحمل يمكنني  لا 

اكثر  in reference to a woman ,[كلفتها 

referred to by the taboo word ‘ass’. 

 

Lexical Generalization  

 

Lexical generalization is a type of 

semantic change, which is used by 

translators when they deal with film 

translation. Khalaf and Rashid (2017) 

define generalization as a process by 
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which “the subtitler replaced a more 

specific swearword in the source text 

with a more general less offensive one in 

the subtitles” (p. 305). The subtitlers of 

both movies employed the process of 

lexical generalization in their TL texts, 

but there is a difference in their way of 

dealing with this process because each 

one opted for his own way of subtitling 

as shown below. Examples 13-14 further 

illustrate this strategy.  

 

Examples (13-14): 

Movies Taboo 

word in 

movies  

Equivalents 

in subtitles 

Riddick 

(Professional 

subtitler) 

Fuck you 

Lina . 

 لينا.  تبا لك 

Skin in The 

Game  

(Amateur 

subtitler) 

What the 

fuck do 

you want 

man? 

ترًيد   بحق  ماذا 
 رجل؟  يا الجحيم

In the examples above, each subtitler 

chose the generalized word in order to 

euphemize a certain a taboo word in the 

ST that has very specific denotation. For 

instance, the professional subtitler of 

Riddick adopted the word [  ً  as a [ تبا

lexical generalization for the obscene 

word ‘fuck’, which literally means [ 

 On the other hand, the amateur .[ يضاجع

subtitler of Skin in the Game adopted the 

TL expression [ الجحيم  بحق  ] as a 

generalized expression for the same word 

‘fuck’. Although each subtitler pursued a 

different way of generalizing some 

specific words, both sought to get rid of 

the obscenity embodied in the word 

‘fuck’. They managed to euphemize this 

swearword. Other examples of the same 

strategy are illustrated below: 
 

 

Examples (15-16): 

Movies Taboo 

word in 

movies  

Equivalents 

in subtitles 

Riddick 

(Professional 

subtitler) 

What the 

fuck? 

ما هذا بحق  

 الجحيم؟ 
 

Skin in The 

Game  

(Amateur 

subtitler) 

Fuck that .  . لذلك   ً  تبا
 

 

These are additional examples of the 

lexical generalization strategy, and there 

are more of these kinds, but in the movie 

Skin in the Game, the subtitler sometimes 

adopted the deletion strategy and 

sometimes used the lexical 

generalization. For instance, the subtitler 

rendered the phrase (What the fuck so 

funny?) into Arabic [المضحك؟ هو   by [ما 

deleting the SL taboo word ‘fuck’ and 

got along without generalization strategy. 

The subtitler of Riddick almost leaned to 

adopting deletion strategy, and was less 
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inclined to generalization strategy. This 

can be noticed in his translation of the SL 

expression (Don’t fuckin’ open it) into 

TL [تفتحها  by utilizing the deletion ,[لا 

strategy. To sum up, both subtitlers 

adopted lexical generalization and 

deletion, but the subtitler of Skin in the 

Game used the lexical generalization 

strategy more than the subtitler of 

Riddick because the latter avoided 

embarrassment of rendering the word 

‘fuck’ literally.   

 

Literal Translation and 

Transliteration  

 

Some film subtitlers manipulate literal 

translation or transliteration of specific 

words from the SL text to the TL text in 

order to get rid of the taboo words that 

hurt the feelings of the recipients 

factually subtitled. Also, the subtitlers 

might use transliteration as a strategy for 

euphemizing taboo or offensive words as 

such the recipient will read this 

transliterated taboo word, and he will 

understand its real meaning yet the 

purpose of the subtitler is to  keep the 

recipient’s attention away from its 

negative meaning. For illustration, 

consider examples 17-18 below. 

 

 

 

Examples (17-18): 

Movies Taboo 

word in 

movies  

Equivalents 

in subtitles 

Riddick 

(Professional 

subtitler) 

                      

X 

X 

Skin in The 

Game  

(Amateur 

subtitler) 

²ŜƭƭΣ LΩƳ ŀ 

user. 

أنا   حسناً, 
 مستعملة 

Skin in The 

Game  

(Amateur 

subtitler) 

How are 

you doing 

peanut? 

حالك   كيف 
 بينات؟ 

 
 

As examples 17-18 above show, it seems 

that the subtitler of Riddick movie has 

never adopted this strategy, contrarily, 

the subtitler of Skin in the Game movie 

has implemented this strategy. According 

to Merriam-Webster Online Dictionary 

(2022), the term ‘user’ means “a person 

who started out as a user and is now a 

drug dealer as well”. So, precisely it 

means a drug addict, but the subtitler 

translated it literally to avoid the 

reference to this negative word. In the 

second sentence, the subtitler 

transliterated the word ‘peanut’ without 

giving its real meaning which is taboo. 

‘Peanut’ is an American term which 

means mentally retarted man and its 
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Arabic equivalent term is [ ً عقليا  .[متخلف 

Thus, the subtitler adopted the 

transliteration strategy in order to 

euphemize the taboo expressions.  

 

Frequency of Taboo Words in Riddick 

and Skin in the Game 

The following tables show the frequency 

and percentage of the taboo words used 

in both movies. The total number of 

taboo words in Riddick is (45), while 

Skin in the Game contained (68) taboo 

words. Taboo words are also classified 

according to sociolinguistic terminology 

following Husda, Saragih, and Mulyadi 

(2021) who treat taboo from 

sociolinguistic perspectives. 
 

Table (1): Frequency and Percentage of 

Taboos in Riddick Movie 

No. Taboos Classification  Frequency  Percentage 

1 fuck  Obscenity 29 %66.44 

2 shit  Vulgarity 7 %31.50 

3 Balls Obscenity 2 %4.44 

4 ass Obscenity 1 %2.22 

5 suck Obscenity  1 %2.22 

6 goddamned Profanity 1 %2.22 

The taboo word ‘fuck’ was the most 

frequent taboo word used by actors, 

which is an obvious obscene word whose 

percentage amounted to (%66.44), 

registering the highest rate among the 

other words. ‘Shit’, which is a vulgar 

word, occupied the second rank (7) with 

a rate of (%31.50) among the total 

number of the taboo words used in the 

Riddick movie. The word ‘ball’, which is 

a sexual human body part, was used 

twice which subtitler translated it (What 

balls on this fuckin’ guy) into Arabic [  إنها

الرجل  هذا  من  كبيرة   which the word ,[جرأة 

‘balls’  literally means [   الأنُْثيَان; الخُصْيتَان     ]. 

But the word ‘balls’ in the sentence (I’m 

gonna go balls deep into with (Doll) was 

rendered into Arabic differently [  سأمارس

)دال(  Seemingly, the subtitler .[(الجنس  مع 

utilized the context in translating the 

word ‘balls’ from SL text to TL text. 

However, the other taboo words like ass, 

suck, and goddamned have got the lesser 

frequency and percentage (%2.22). 

 

Table (2): Frequency and Percentage of 

Taboos in Skin in the Game Movie 

No. Taboos Classification  Frequency  Percentage 

1 fuck  Obscenity 31 %пр.р8 

2 shit  Vulgarity  7 %мл.нф 

3 balls Obscenity 1 %1.47 

4 ass Obscenity 7 %мл.нф 

5 bitch Epithet 12 %17.64 

6 goddamned Profanity 2 %2.94 

7 motherfucker Epithet 2 %2.94 

8 hell Vulgarity 2 %2.94 

9 Insane  Vulgarity  1 %1.47 

 

The frequency of taboo words in Skin in 

the Game movie was notably different 

from the ones used in Riddick. The word 

‘fuck’ for example was used (31) times 

among the total number of taboo words 

(68) and rated (%68.88), which is the 

highest percentage in both movies. It is 

an indicator to the level of obscenity in 

the actors’ dialogue, and on the other 
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hand a proof to the euphemistic strategies 

adopted by subtitlers who attenuated the 

obscenity degree of this word. ‘Bitch’ 

was used (7) times and rated (%17.64), 

which comes in the second rank of the 

frequent taboo words. Both ‘shit’ and 

‘ass’ were employed (7) times and rated 

(%10.29). Goddamned, motherfucker, 

and hell each used twice with a 

percentage (%2.94), whereas ‘balls’ and 

‘insane’ each was used one time and 

rated (%1.47). The subtitler of this movie 

followed two strategies in subtitling the 

word ‘motherfucker’ which was used 

twice. This, in fact, affirms that the 

subtitler skips in his euphemistic 

strategies in the sense that he translated 

‘motherfucker’ once [وغد] where he 

shifted the semantic field of this word, as 

he rendered it into Arabic in other 

situation[شخص], which he lexically 

generalized this word. Such a procedure 

of jumping off in subtitling is deemed 

negative because it misleads the movie’s 

viewers.  
 

 

 

 

 

 

 

 

Conclusions 

The primary objective of this study was 

to identify the euphemistic strategies 

adopted by the professional subtitler of 

Riddick movie and amateur subtitler of 

Skin in the Game movie to eliminate the 

taboo words or at least reduce the degree 

of their obscenity. The analysis shows 

that the amateur subtitler is as attentive 

as the professional subtitler in fostering 

euphemistic strategies with the aim of 

avoiding subtitling the taboo words, but 

still there are some differences between 

the amateur and professional subtitlers in 

euphemizing the taboo words. As a 

result, this proves that both subtitlers are 

bound to their Arabic social and religious 

principles. Specifically, they are 

influenced by cultural and religious 

norms that make them avoid the 

popularized taboo expressions in the SL 

text and replace them by attenuating 

equivalent expressions in the TL.   

Deletion, semantic shift, register shift, 

ambiguous expressions, euphemization, 

metaphorization strategies were 

practically employed by both subtitlers, 

but there are some notable differences 

between these subtitlers in using the 

strategies in question. For instance, the 

amateur subtitler of the Skin in the Game 

is mostly inclined to adopt the deletion 

strategy in subtitling the word ‘fuck’, 

while the professional subtitler of 

Riddick adopts both deletion and 

generalization. In Skin in the Game, the 

subtitler adopts the literal translation and 

transliteration strategy for some 

conventional expressions as seen in the 

word ‘user’ which caused lexical 
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ambiguity to the viewers. Besides, he 

subtitles some words literally, which 

have less cussing denotations.  Some 

words were transliterated by the subtitler, 

which also caused lexical ambiguity to 

the viewers who did not grasp what the 

actor says implicitly. But this strategy 

was never adopted by the professional 

subtitler of Riddick. It is worth 

mentioning that the amateur subtitler of 

Skin in the Game tends to invest 

metaphorization more than the 

professional subtitler of Riddick, and this 

was lucidly manipulated in hiring 

synecdoche and metaphor on different 

occasions. 

There is another difference in rendering 

the word ‘fucking’ when it is used as a 

modifier preceding the noun. The 

professional subtitler of Riddick subtitles 

it into Arabic without resorting to the 

licentious denotations, and sometimes 

deletes it, but the amateur subtitler of 

Skin in the Game adopts the deletion 

strategy to omit this word completely 

when it is positioned as a premodifier. 

Despite the differences between the 

professional and amateur subtitlers in the 

level of euphemization, they were 

felicitous in attenuating the taboo words 

that should not be read by Arab viewers 

due to social and religious 

considerations.  

 

References 

Abdelaal N. and Sarhani A. (2021). Subtitling 

strategies of swear words and taboo expressions 

in the movie “Training Day”. Heliyon, Vol 7, 

Issue (2), p. e07351. 

https://doi.org/10.1016/j.heliyon.2021.e07351  

Abrantes, Ana M. (2005). Euphemism and co-

operation in discourse. In Eric Grillo (ed.), Power 

without Domination: Dialogism and the 

Empowering Property of Communication. 

Amsterdam: John Benjamins Publishing 

Company. 

AL-Jazeera (2017). Ali Talal: the neurologist 

who translates films for you. Midan Website. 

https://www.aljazeera.net/midan/  

Allan, K. and Kate Burridge (1991). Euphemism 

& Dysphemism: Language Used as Shield and 

Weapon. Oxford: Oxford University Press. 

Allan, K. and Kate Burridge (2006). Forbidden 

Words: Taboo and the Censoring of Language. 

Cambridge: Cambridge University Press. 

Allen, I. L. (1990). Unkind Words. New York: 

Bergin & Garvey. 

Almijrab, R., (2020). Strategies used in 

translating English taboo expressions into Arabic. 

African J. Soc. Sci. Hum. Res. 3(1), pp 22–30. 

Al-Yasin, N. F., Rabab'ah, G.A. (2019). Arabic 

audiovisual translation of taboo words in 

American hip hop movies: a contrastive study. 

Babel 65 (2), pp 222–248. 

 

Antonini, R. (2005). The perception of subtitled 

humor in Italy: An empirical study. International 

Journal of Humor Research (Special issue).18(2), 

pp. 209–25.  

https://doi.org/10.1515/humr.2005.18.2.209     

Asseel Dalia (2020). Seeing the unseen: 

Euphemism in Animated Films: A Multimodal 

and   

                Critical Discourse Study. (Unpublished 

PhD Dissertation), Lancaster University, UK. 

Ávila-Cabrera, José Javier. (2016). The 

Treatment of Offensive and Taboo Terms in the 

Subtitling of ‘Reservoir Dogs’ into Spanish. 

Málaga: TRANS, pp. 25–40.  

Burchfield, R. (1985). An outline history of 

euphemisms in English. In D. J. Enright (Ed.), 

Fair of speech: The uses of euphemism (pp. 13-

31). Oxford: Oxford University Press. 

Burridge, K. (2005). Weeds in the garden of 

words: further observations on the tangled history 

https://doi.org/10.1016/j.heliyon.2021.e07351
https://www.aljazeera.net/midan/
https://doi.org/10.1515/humr.2005.18.2.209


 

 

 

35 
 

  
 PP: 2073-6614  lSSN 36-15                      مجلة جامعة الأنبار للغات والآداب     

of  the English language. New York: Cambridge 

University Press. 

Bussmann, H. (1996). Routledge Dictionary of 

Language and Linguistics. London: Routledge.              

Cronin, M. (2010). Translation goes to the 

Movies. London: Routledge. 

Deckert, M. (2017). Audiovisual Translation – 

Research and Use. Frankfurt: Peter Lang. 

Denison, D. (2012). Leading Culture Change in 

Global Organizations: Aligning Culture and 

Strategy. San Francisco, CA: Jossey-Bass. 

Díaz-Cintas, J. (2008). The Didactics of 

Audiovisual Translation. Amsterdam: John 

Benjamins.  

Díaz Cintas, Jorge and Gunilla Anderman (2009). 

Introduction. In Jorge Díaz Cintas and Gunilla 

Anderman (eds.), Audiovisual Translation: 

Language Transfer on Screen (pp.1-17). 

Basingstoke: Palgrave Macmillan. 

Diaz-Cintas, J. and Remael, A. (2014). 

Audiovisual Translation: Subtitling. London: 

Routledge. 

Díaz Cintas, J. and Neves, J. (2015). Audiovisual 

Translation. Newcastle: Cambridge Scholars 

Publishing. 

Dwyer Tessa (2017). Speaking in Subtitles: 

Revaluing Screen Translation. Edinburgh:  

Edinburgh University Press.   

Fodor, I. (1976). Film dubbing: Phonetic, 

semiotic, esthetic and psychological aspects. 

Hamburg: Buske. 

Furgani, K. (2016). A Study into the Challenges 

of Subtitling English into Arabic. (Unpublished  

PhD Dissertation), Liverpool John Moores, UK. 

Genette, G. (1988). Narrative Discourse 

Revisited. Translated by Jane E. Lewin. Ithaca, 

N.Y.: Cornell University Press. 

Gottlieb, H. (1992). Subtitling - A New 

University Discipline. In Teaching Translation 

and Interpreting: Training, Talent and 

Experience. Papers from the First Language 

International Conference, Elsinore, Denmark 31 

May-2 June 1992 (pp. 161-170). John Benjamins 

Publishing Company. 

Gottlieb, H. (1994). Subtitling: diagonal 

translation. Perspectives: Studies in 

Translatology 2(1), pp.101-121.  

 

Gottlieb H. (2004). Language-political 

implications of subtitling P. Orero (Ed.), Topics 

in Audiovisual Translation, John Benjamins 

Publishing Company, Amsterdam (2004), pp.  

83-100. 

Grant, L. T. (1977). Public doublespeak: Badge 

language, reality speak, and the great watergate 

euphemism hunt. College English, 39(2), pp. 

246-253. 

Hawel, Z. (2019). Strategies of Subtitling Swear 

words in The Wolf of Wall Street Movie. Lark 

Journal for Philosophy, Linguistics and Social 

Sciences, 3(34),  PP (423-432). 

https://www.iasj.net/iasj/article/167964 

Hjort, M. (2009). Swearwords in subtitles: A 

balancing act. In TRAlinea. Online translation 

journal. 

http://www.itralinea.it/specials/dialecttrans/eng_

more.php. 

Hurford, J., Brendan, M., and Michael, B. (2007). 

Semantics. Cambridge: Cambridge University 

Press. 

Husda, A., Saragih, E. L. L., & Mulyadi, M. 

(2021). Taboo words in hate speech through 

Social Media. Technium Social Sciences Journal, 

17(1), pp. 510–523. Retrieved from   

https://techniumscience.com/index.php/socialscie

nces/article/view/2834 

Jay, T. (2009). The Utility and Ubiquity of Taboo 

Words. Perspectives on Psychological  Science 4: 

pp. 153–61. 

Khalaf, A. S., & Md Rashid, S. (2017). 

Attenuating Obscenity of Swearwords in the 

Amateur  

                 Subtitling of English Movies into 

Arabic. Arab World English Journal, 8(1), pp295-

309. DOI: 

https://dx.doi.org/10.24093/awej/vol7no1.17 

Knowles Murray and Moon Rosamund (2006). ). 

Introducing Metaphor. London: Routledge. 

LaRocque, P. (1998). Deliver the truth, not just 

empty words: Euphemisms can become the norm 

if we're not careful. The Quill, 86 (7), p63. 

Leech, Geoffrey (1974).  Semantics.  

Harmondsworth : Penguin. 

Merriam-Webster Online Dictionary (2022). 

Peanut Entry. https://www.merriam-

webster.com/dictionary/peanut. 

Movizland (2023). Film Uploading. Retrieved 

from internet on June, 2023. 

https://star.movizlaand.top/  

Neaman, J. & Silver, C. (1990). In other words: 

A thesaurus of euphemism (Rev. ed.). London: 

Angus & Robertson. 

https://www.iasj.net/iasj/article/167964
http://www.itralinea.it/specials/dialecttrans/eng_more.php
http://www.itralinea.it/specials/dialecttrans/eng_more.php
https://techniumscience.com/index.php/socialsciences/article/view/2834
https://techniumscience.com/index.php/socialsciences/article/view/2834
https://dx.doi.org/10.24093/awej/vol7no1.17
https://www.merriam-webster.com/dictionary/peanut
https://www.merriam-webster.com/dictionary/peanut
https://star.movizlaand.top/


 

 

 

36 
 

  
 PP: 2073-6614  lSSN 36-15                      مجلة جامعة الأنبار للغات والآداب     

Nornes, Abé Mark. (2007). Cinema Babel: 

Translating Global Cinema. Minneapolis: 

University of Minnesota Press. 

O‘Connell, Eithne. (2007). Choices and 

Constraints in Screen Translation. In L. Bowker 

et. al.(eds.), Unity in Diversity? Current Trends in 

Translation Studies (pp.65-75). Beijing: Foreign 

Language Teaching and Research Press. 

O’Sullivan, C. and Cornu, J.-F. (forthcoming 

2018) The Translation of Films 1900–1950, 

Oxford: Oxford University Press. 

Pedersen Jan (2011). Subtitling Norms for 

Television: An Exploration Focusing on 

Extralinguistic Cultural References. Amsterdam: 

John Benjamins Publishing Company.  

Snell-Hornby Mary (1995). Translation Studies – 

An Integrated Approach, Revised Edition. 

Amsterdam: John Benjamins Publishing 

Company. 

Stašková Markéta (2018). Translation of 

Subtitles: Comparison of an Amateur and a 

Professional  Translation. (Unpublished MA 

Thesis), Tomas Bata University in Zlín, Faculty 

of  

                   Humanities, Czech. 

Warren Beatrice (1992). What euphemism tells 

us about the interpretation of words. Studia 

Linguistica. 46 (2), pp 128 – 172 

Wu, S. J., & Wan, Q. (2021). Euphemistic 

Strategies Used in Subtitling English Taboo 

Expressions into Chinese: A Case Study of Big 

Little Lies . Open Journal of Social Sciences, 9, 

397-406. https://doi.org/10.4236/jss.2021.96027 

https://doi.org/10.4236/jss.2021.96027


 

 

 

 

 

  

 lSSN  6614-2073                        مجلة جامعة الأنبار للغات والآداب       

 


