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Introduction Introductory reading in Aesthetics, Jhon —v

Hospers, The free press
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6-Philosophy in anew Key/ Susanne K. Langer/ Harverd
University Press/ 1960/ Chapter one. ,
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-8-Redesigning the Future- A system approach to social
problems/ Russel .. Ackoff/ Witey interscience/ 1974.
9-Signs, Symbols and architecture/ Broadbent-Bunt and
Jencks John Willey and sons/ * The Architectural Sign”
Jencks/ 1980,
10-  Feeling and Form — A theory of art developed form

philosophy in a new key / Susan K. Langer 1973/
Routledge and Kegan Paul limited.
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12-  Failure of modern Architectural, Brolin, 1976.

13- - Architecture: Form- Space & order, Francis D.K. Ching
Van nosttrand reihold company, 1979.

14-  Design, Sybil Emerson, Pennsylvania A state University
, 1966, Intenational textbook Company, Scranton.

15-  Gothic "Architecture and Scholasticism, Panofsky, 1951,
* New American Library.
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** Architecture Process: is the construction and ordering of

forms in space in such away that they define and organize the
space...
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