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Abstract:- 
     Reiteration is a stylistic phenomenon used in order to achieve rhetorical functions and an 

influential strategy of dramatization in literary works. Due to the cultural and linguistic 

divergences between English and Arabic, translating literary texts involves many problems. Is it 

to depart from literal translation or to deviate? Translators then must be aware of how to employ 

translation strategies to tackle such problems. Due to differences in stylistic preferences for the 

type of cohesive markers in the two languages, the present paper   claims that cohesive features 

in Arabic reflect a great tendency for clarity and explicitness than English. What is favored in the 

use of particular cohesive devices in the source language might not be in the target one.    

 -:انخلاصت

ٟٚ٘ ظب٘شح فؼبٌخ فٟ خؼً اٌؼًّ الأدثٟ دسا١ِب". ٚلا ٠خفٝ ِب لأ١ّ٘خ ث١ب١ٔخ اٌزىشاس ٘ٛ ظب٘شح أعٍٛث١خ ٌٙب أثؼبد ِٚمبطذ 

خّخ إٌظٛص الأدث١خ ِٓ اٌٍغخ الأٔى١ٍض٠خ اٌٝ رش اٌفشٚلبد اٌثمبف١خ ٚاٌٍغ٠ٛخ ث١ٓ اٌغخ اٌؼشث١خ ٚالأٔى١ٍض٠خ, رٕطٛٞ خٍٙب فٟ و١ف١خ

اٌؼشث١خ ٚلاع١ّب أْ ٕ٘بن اٌؼذ٠ذ ِٓ اٌّؼضلاد اٌزٟ رسٛي دْٚ رشخّزٙب زشف١ب". ٌزٌه ً٘ ٠زٛخت ػ١ٍٕب اٌؼضٚف ػٓ اٌزشخّخ 

ٗ ٠زٛخت ػٍٝ اٌسشف١خ أٚ اٌؼذٚي ػٕٙب ث١ٕخ رغ١١ش٘ب ٚالأٔزمبي اٌٝ غ١ش٘ب ِخبٌف١ٓ ثزٌه ٌّب ٘ٛ ِٛخٛد فٟ إٌض الأدثٟ؟ ٚػ١ٍ

اٌّزشخ١ّٓ الأٔزجبٖ اٌٝ و١ف١خ رٛظ١ف أعزشار١د١بد اٌزشخّخ ػٕذ ِؼبٌدخ ٘زٖ اٌّؼضلاد.  ٚثغجت ٚخٛد فشٚلبد فٟ اٌزفض١لاد 

الأعٍٛث١خ ػٕذ أخز١بس ٔٛع ػلاِخ سثظ إٌض فٟ ولا اٌٍغز١ٓ, رٙذف اٌذساعخ اٌسب١ٌخ اٌٝ ث١بْ اْ طٛس رشاثظ إٌض فٟ اٌٍغخ 

ً لٛٞ ٌٛضٛذ رد١ٍبد إٌض اوثش ِّب ٠ىْٛ اٌسبي ػ١ٍٗ اٌٍغخ الأٔى١ٍض٠خ. وّب أْ ِب ٘ٛ ِفضً ػٕذ اٌؼشث١خ ١ٌغذ الا ١ِ

 اعزخذاَ ٚعبئً ِؼ١ٕخ ٌشثظ إٌض فٟ اٌٍغخ الأطً لذ لا ٠أرٟ ثثّشٖ فٟ اٌٍغخ اٌٙذف.

 
 

 

1-Introduction: 

According to Halliday and Hasan (1976:1-5) a text is a unit of language, in form and meaning, 

which is encoded by sentences. What distinguishes a text from a non-text is texture which is derived 

from the fact that the text functions as a unity with respect to its environment. Texture is realized in 

relations existing between parts of a text. Let us look at one example: 

1-Would you like to meet possibly, between the seventh to the tenth? 

       -Anytime during those days would be fine. 

  In this example, those days refers to between the seventh to the tenth. There is a relation 

between those two phrases that makes the two sentences become a text, because they are hanged 

together as one unit. This is a cohesive relation. Halliday & Hasan (1976:8-18) define cohesion as: 

“a semantic relation between an element in the text and some other element that is crucial to 

the interpretation of it. It is the set of the possibilities that exist in the language for text hang 

together”.     

Cohesion, then, occurs when the interpretation of some element in the text depends on the 

interpretation of another one, whether preceding or following. In the above example, those days 

refers to between the seventh to the tenth. 

     Baker`s (1992:180) definition of cohesion is worthy of note: 

“cohesion is the  network of lexical, grammatical, and other relations which provide links 

between various  parts of  a  text .These  relations  or  ties organize  and , to some  extent, create a  

text  for instance   by  requiring the  reader  to  interpret  words   and   expressions  in   the   

surrounding  sentences  and paragraphs.”  

  



Journal of Kerbala University , Vol. 13 No.3 Humainies. 2015 
 

2 

      The following example is suggested by Yule (2006:125) to illustrate the importance of the 

cohesive ties in creating text unity and meaning: 

 

My father once brought a Lincoln convertible. He did it by saving every penny he could.       

That car would be worth a fortune nowadays. However, he sold it to help pay for my college. 

Sometimes I think I‟d rather have the convertible. 

 

        It is clear that the underlined items are co-referents: the pronoun „he‟ stands for „my 

father‟, „my‟ refers to the speaker „I‟, and both „that car‟ and the „convertible‟ refer to the „Lincoln 

convertible‟. The cohesive relationships between elements in a text are affected by the existence of 

the referring item and the presence of the item to which it refers.  

 

Halliday & Hasan (1976) propose two main categories of cohesion namely syntactic and lexical 

cohesion. The former is based on the grammatical connectivity while the latter is based on semantic 

relations or the use of lexical items as “lexical chains”. Lexical cohesion occurs in the form of 

reiteration or collocation. Both subcategories achieve cohesion through the connectivity between 

one lexical item and another related one (Brown&Yule,1983:193). Since the present study deals 

with reiteration, the next section focuses on the related literature to explain this cohesive devise 

taking Halliday & Hasan's (1976) as our point of departure. The term " reiteration" or lexical 

repetition have been used interchangeably by authors mentioned in this study. 

 
2-The Concept of Reiteration: 

Halliday and Hasan (1976:278) define reiteration as a form of lexical cohesion which involves the 

repetition of a lexical item, using a general word to refer back to a lexical item and using synonymy 

or near synonymy.  This framework of reiteration would be explained by the following example: 

2-There is a boy climbing that tree. 

a. The boy is going to fall if he doesn‟t take care. 

b. The lad is going to fall if he doesn‟t take care. 

c. The child is going to fall if he doesn‟t take care. 

d. The idiot is going to fall if he doesn‟t take care.  

 

 

 

Reiterated element Reiterating element Type of lexical cohesion 

A boy 

a. the boy 

b. the lad 

c. the child 

d. the idiot 

a. repetition of the item 

b. synonym 

c. superordinate 

d. general word 

 
 

Table No.1: Types of Reiteration (Halliday & Hasan-1976:279) 

             

According to Gutwinski (1976:80) repeating a certain lexical item in a text can help the reader to 

remember that item and associate it with another repetition of the same lexical item, which in turn 

creates cohesion. It is also cocsidered as a stylistic or idiosyncratic feature of a writer since it " 

reflects the different choices made by each author..and a difference in style". In this respect, 

Gutwinski (1976:144) adds that authors, for example Hemingway, display great dependency on 

reiteration. 
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Hatim & Mason (1990:199) use the term recurrence to express the repetition of lexical items and 

consider it as a phenomenon that create a cohesive effect. However, recurrence may be used with 

pro-forms i.e. substitution of the reiterated item by a pronoun. An evaluation on this point is 

presented in detail by Schnese (2001:14).  She postulates that the distinction between reference and 

reiteration is that the former is a grammatical cohesion while the latter is a form of lexical cohesion. 

Reiteration is independent of reference but it can be accompanied by a form of reference (proforms) 

while maintaining its cohesive effect.  

        De Beagrand & Dressler (1981: 55-57) identify two types of reiteration: Complete lexical 

repetition which means the recurrence of the same lexical item or Partial lexical repetition which 

means the repetition of the root with a different word class. In other words, reiteration manifests 

itself in different ways and at different levels of the text. The first basic type of repetition involves 

complete recurrences, in which a particular textual feature repeats in its entirety. The second type 

involves partial recurrences, in which the second repetition of the same textual feature includes 

certain modifications to the first occurrence.(c.f., Simon Zupan, 2006:273). Consider the following 

example: 

 

-Marlow: What, my good friend, if you gave us a glass of punch. 

-Hardcastle: Punch, Sir? 

-Marlow: Yes, punch. 

         According to Klaudy and Karoly (2000), the term repetition includes two concepts: one of 

cohesive relation, which occurs when words or phrases are repeated in exactly the same word order 

or almost the same; and the other concept  is related to “the information content of the lexical unit”, 

which occurs when reiteration is expressed using different  words or phrases, i.e., they can be 

expressed using “a synonym, opposite, hyponym/ superordinate, metonym or unit instantially 

related to a previously mentioned lexical  unit” (Klaudy and Karoly, 2000, p.146). 

 

3-Reitration in Literary Texts: 

Reitration in literature is a highly-valued stylistic device especially in fiction and poetry where it 

performs various literary functions. It is considered as a part and parcel of every gothic narrative, 

which presents itself both as a formal structural device and as a thematic effect. It is reiteration that 

attracts the readers because of their extraordinary visuality, and it is precisely reiteration that 

guarantees them repeated exposure to spectacular scenes. Reitration may serve as a musical, 

thematic or symbolic device. (Ben-Ari, 1998:2; Martin 1998, 75–6). 

      

      According to Hisham (2009) lexical repetition serves two major functions, namely textual and 

rhetorical.  The textual function concerns the potential of reiteration for organizing the text and 

rendering it cohesive. Rhetorically, it has to do with the expressive meaning that a marked repetitive 

pattern evokes via a foregrounded, rhetorical image. However, it must be emphasized that the two 

functions occasionally shade into one another to the extent that it becomes almost impossible to 

determine which function is at work. As lexical repetition integrates various items into a cohesive 

network, it will necessarily entail the deployment of words which refer to closely related ideas or 

entities into repetitive patterns. Thus, the style of the author reveals the process of constructing the 

text, in which reiteration is bound to acquire some "authorial, stylistic make-up". (Hisham, 

2009:753-754).Consider the following example: 

أطٛاد إٌغبء ٠خزظّٓ ٚ أطٛاد اٌشخبي ٠زٕبدْٚ فٟ ػٕف ٠ٚزسذثْٛ فٟ  :ٚوبٔذ ٘زٖ الأطٛاد ِخزٍفخ أشذ الأخزلاف

ٚطٛد اٌؼشثخ  ,ٚ طٛد اٌغمبء ٠زغٕٝ ثج١غ اٌّبء ٚطٛد اٌسٛرٞ ٠ضخش زّبسٖ أٚ ثغٍٗ فشعٗ¸ٚ أطٛاد الأثمبي رسظ ٚرؼزً ,سفك

 .ٚسثّب شك ٘زا اٌغسبة ِٓ الأطٛاد ١ٙٔك زّبس أٚ ط١ًٙ زظبْ ,رئض ػدلارٙب أصا
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       There was in fact a remarkable variety of sounds. Voices of women raised in dispute, {O} of 

men shouting in anger or peaceably talking together; the noise of loads being set down or picked 

up; the song of the water-carrier crying his wares; the curse of a carter to his horse or mule or 

donkey; the grating sound of cart-wheels; and from time to time this confused whirl of sounds was 

torn by the braying of a donkey or the whinnying of a horse. (Al-Ayyam, Taha Hussein 1943/1997: 

106, translated by Wayment) 

         

       This passage is a picture of a street scene where the foregrounded paradigm is the vocabulary 

for  أطٛاد i.e., sounds in its neutral sense. The lexical repetition of  أطٛادor   طٛد occurred eight 

times in this short passage to support the idea that rhetorical reiteration serves as a complex and 

multifaceted purpose that would relate a variety of things into one unity. (Hisham, 2009: 764) 

 

        With this regard, Buitkuvienė (2012: 110) considers lexical repetition as one of the richest 

stylistic features of texts with respect to stylistic effects and implications.  Furthermore, lexical 

repetition may serve as a means to make a literary text more realistic to everyday situations.  

        Hasan Ghazala (2011:49-50) states that   reiteration can occur by repeating   the same word, 

phrase, or any grammatical or lexical structure a number of times in the same text. Or, the same 

word may be repeated in different grammatical forms, or variations, throughout. Reiteration is, 

perhaps, the most employed by writers and the most discussed feature of vocabulary in stylistic 

analysis.  
 

4-Translating Reiteration: 

       Since each language has its own way of creating text cohesion, the translator needs  to be aware 

that there are different devices in different  languages for creating “texture” and that a text hangs 

together by virtue of the semantic and structural relationships that hold between text  elements  

under normal circumstances, what is required is a reworking of methods of establishing links to suit 

the textual norms of the target language (Baker, 1992: 187)    

       Translation strategies as  preservation (such as synonymy,  substitution, paraphrase, 

nominalization,  and pronominalization),  addition,  or announcing  and  finally omission may be 

distinguished  for translating  reiteration (Hatim & Mason,1991, Ben-Ari, 1998; Davies, 2003; al-

Khafaji, 2006, Buitkuvienė, 2012: 110). 

      

        Davies (2003: 73) identifies the strategy of preservation as a method by which “a translator 

maintains the source text term in the translation” . In case of the translation of reiteration, the 

strategy of preservation may be considered as a method, which renders a precise reiteration of the 

original in the target text.  

         The strategy of synonymy is a method of rendering reiteration by a synonym. Similar to 

synonymy is the strategy of substitution, which can be described as a replacement of one word that 

was repeated in the source text by another word in the target text conveying the same meaning as in 

the source text.  

         Al-Khafaji also presents the strategy of paraphrase, which involves rendering of source text 

reiterations by a paraphrase translation in the target text. In addition, the linguist determines the 

strategy of nominalization and pronominalization, where the latter one is a technique of translation 

when a personal pronoun in the target text is replaced by the proper noun of its referent, whereas the 

former one is the opposite process (al-Khafaji, 2006, pp.46–56).  

        Ben-Ari introduces two strategies: avoiding or addition of reiteration when new reiterations are 

introduced due to some reasons, e.g. an attempt to compensate for reiterations that were omitted or 

with the aim to embelish the language of a literary text (Ben-Ari, 1998:77).  

       When the translator is unable to eliminate reiteration altogether, then he has to resort to the 

strategy of announcing the reiteration, i.e., the translator has to think about a different way of stating 

that reiteration still exists. The last strategy, which may be employed for translating reiteration, is 

omission or cancelling reiteration, to use Ben-Ari‟s term. It helps reduce the number of reiterations 
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in the target text (Ben- Ari, 1998: 72; Davies, 2003: 79). All these strategies are considered in this 

paper while analyzing the major tendencies in the translation of reiteration. 

      The analysed texts have been selected from Hemingway's ' The Sun Also Rises' and two of it's 

Arabic translation by   ٟثذ٠غ زم and   ٟٕاثشا١ُ٘ خض٠  

 

4-1: Retaining Reiteration: 

           This is a case where the translator opts for retaining the ST cohesive devise,i.e., reiteration 

by a TT reiteration. This is done in different ways: 

 

A Direct Reiteration: 

Text No.1 (Ch.6,P.51): 

-What`s the matter? 

- “No money. Money hasn`t come “.  

 P.57ثذ٠غ زمٟ 

 ِبرا خشٜ ٌه؟-

"طفشا- انُقٕد, ٌُ رظً انًالِٓ  .  

 P.51ابزاْٛى جشُٚٙ

 .ِبرا ٠دشٞ ؟ عأٌزٗ-

- ثؼذ  دراًٌُْٙ رظً  دراْى،١ٌظ ٕ٘بن ِٓ  . 

       In general, translation theorists consider reiteration as a motivated feature that should be 

retained in the TT: "Reiteration of text items is always motivated. This form of passive 

intertextuality has to be considered by the translator in terms of its overall function within the text". 

(Hatim and Mason 1990: 124).Seeking for  " verbatim reiteration" can mark the intended 

communicative effect. In this example, the two translators opt for direct reiteration of "money" into 

 .respectively "دساّٟ٘  ,دساُ٘ " and "إٌمٛد ,اٌّبي "

 

B Partial Reiteration: 

 

Text No.2 (Ch.1, P.10): 

*And he came out of Princeton with painful self-consciousness and flattened nose, and was 

married by the first girl who was nice to him. He was married five years, had three children . 

 :P.8بذٚع حقٙ 

ٔظم  .زبح وبٔذ ٌط١فخ ِؼٗفجذء ثأٚي ف ٔاَساق انٗ انشٔاج .ٚخشج ِٓ ثشٔغزْٛ ثشؼٛس ِضٕٟ ثٛالغ زبٌخ وّب خشج ثأٔف ِفٍطر

  .ِذح خّظ ع١ٕٓ ٚسصق ثلاس اٚلاد "سٔجا

 P.6ابزاْٛى جشُٚٙ 

خّغخ اػٛاَ ٚسصق  داو سٔاجّ .ِٓ اٚي فزبح اٌزمٝ ثٙب ٚشؼش ٌذ٠ٙب ثبٌست ٚاٌّؼبٍِخ اٌسغٕخ ثى حشٔج .اٌدبِؼخ أفٗ ِفٍطر رشن

 .ثلاس اطفبي

          The two translators did not repeat the same finite verb phrase” was married”, instead, they 

used some other lexical items falling in the same lexical chain but it is a clausal structure“ ًظ

   .”داَ صٚاخٗ ,"صٚخب

 

 

C-: Paraphrasing: 

De Beaugrand & Dressler (1981:58) define this strategy as " the occurrence of content with a 

change of expression". The following example illustrates the case clearly: 

 

Text No.3 (Ch.5, P.48): 

He stood up from the table, his face white and stood there white and angry behind the little plates. 
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 P.53بذٚع حقٙ 

ًّ لبئّب,"ٚٔٙض شبزجب,ٚرشن اٌطبٌٚخ ّّح,"ِغضجب,يصفز انٕجّ , "ٚظ         .خٍف طسْٛ اٌٍ

  P.48ابزاْٛى جشُٚٙ

ٚخٙٗ أصفزٚلذ  ,ٔٙض ِٓ ِمؼذٖ ٚشداد أصفزاراٌّذح  "ثُ ثمٟ ٚالفب ,    ."ٚ غضجب "

         The SL writer tended to repeat the same lexical item “white” for stylistic purposes. This 

strategy has been adopted in translating this text into Arabic. Yet, there has been different 

renderings. In the first rendering, the adjective “ِٗظفش اٌٛخ” is considered as a synonym of “شبزجب” 

and it is supposed to be equivalent to the SL lexical item “white” in the SL text. While the second 

translator avoides the reiteration of the same lexical item  by the insertion of the clause “ ٠ضداد

 constitute a "أطفشاس  ,شبزت ,أطفش  " as equivalent to the SL adjective “white”. The items ”أطفشاسا  

lexical set belonging to the semantic field of color terms. However, due to the  semantic 

mismatching  of color terms  between English and Arabic,  the translator  deconstruct  this equation  

by shifting from “white” in English into “أطفش” in Arabic. 

4-2: Addition of Reiteration: 

Reiterations occur commonly in literary texts to create text emic value of the words in the text. For 

this function the translators sometimes tend to add reiterations to the TT, a procedure adopted to 

embellish the text. This is done in variation: 

 

 

4-2-1: Reiteration by Nominalization:          

Tex No.4 (Ch.7, P.36): 

-Here is the post. And there was a lady here to see you . 

-Did she leave a card? 

-No. She was with a gentleman. It was the one who was here last night. 

:P.70 ٙبذٚع حق 

- ٌزشان سٛذة٘زا ٘ٛ ثش٠ذن, ٌمذ لذِذ  .  

 ً٘ رشوذ ثطبلزٙب؟-

اٌزٟ خبءد ١ٌٍخ اِظ انسٛذة َفسٓا وبٔذ ِغ سخً, أٙب .لا- . 

P.62   ُٙٚابزاْٛى جش 

- ٌزشان ا٠ضب سٛذة٘زا ٘ٛ ثش٠ذن , وّب ارذ  ". 

- ثطبلخ ثأعّٙب؟اٌُ رزشن   

اٌزٟ ارذ ا١ٌٍٍخ اٌّبض١خ َفس انسٛذة وبٔذ ثشفمخ شخض آخش , أٙب .لا- . 

        This is a special case of cohesiveness in which “the one” has a double cohesive tie. On the one 

hand, it is treated as a substitute element referring anaphorically to “lady” in the preceding text. On 

the other hand, it is viewed as a synonym of the  lexical item “lady”.        In translation, the ST 

double cohesiveness is not maintained. The Arabic realizations of the portion of the text is done 

through the omission of the substitution relation and the retention of the lexical cohesive one. The 

translators used the addition strategy of reiteration rather than synonymy by using the lexical item 

  .in both renderings ”اٌغ١ذح“
 

Text No.5 (Ch.10, P.113): 

I have never seen a man in civil life as nervous as Robertt Cohn-nor as eager. I was enjoying it . 

 P.126بذٚع حقٙ 

       .رغ١ٍٕٟ  عصبٛخّوبٔذ  .سٚثشد وْٛ ٚٔفبر طجشٖ عصبٛتأغبٔبّ فٟ ِثً  ,ػّشٞ وٍٗ,إٟٔ ٌُ أس  
 

 P.109ابزاْٛى جشُٚٙ 

بّ اٌّذ١ٔخ طجؼ ,ٌُ أس فٟ ز١برٟ  ٚأضػبج وّب سأ٠ذ الاْ سٚثشد وٛ٘ٓ عصبٛتسخلاّ ٠فٛق  , . ٠غ١ٍٕٟ فؼلاّ يُظزِ وبْ   . 

        This is another special case of cohesive devices in which “it” refers anaphorically to the 

preceding text process as a whole, a case of what Halliday & Hasan called ”extended reference” or 

De Beaugrand & Dressler 's " proforms". This personal pronoun has been rendered differently when 

translated into Arabic. Both translators use more specific lexical items “  ٗػظج١ز” and “  ِٖٕظش” . This 

is a case of adding reiteration by nominalization. 
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Text No.6 (Ch.13, P.146): 

-“  Good  morning “, he said.” Letter for you. I stopped at the post and they gave it me with mine. 

 P.162بذٚع حقٙ 

.طجبذ اٌخ١ش- ِٛخٙخ إ١ٌه رسانترٛخذ  , انزسائم انخاصت بٙ ٌمذ رٛلفذ فٟ ِىزت اٌجش٠ذ فغ١ٍّٕٙب ِغ  .     

زاْٛى جشُٚٙاب P.143 

:لبي,طجبذ اٌخ١ش- ٌه  رسانتٕ٘بن  , رسائهٙر٘جذ اٌٝ اٌجش٠ذ ٚعٍّٟٛٔ ا٠ب٘ب ِغ  . 

       There are cases when the possessive pronoun occurs as head, it is then elliptical and referential. 

According to Halliday & Hasan (1976:175), "mine" is a double cohesive tie since it presupposes a 

person by reference (my) and ellipsis of "letter". Both refer to the text anaphorically. “Mine” is 

translated as ٍٟسعبئ"” and “ ٟاٌشعبئً اٌخبطخ ث”. Once again, we realize the great tendency to add 

reiteration to the TT. 
 

4-2-2: Reiteration by Lexical Couplets (or Doublets): 

       This is a case where two or more different lexical items are strung together to form one group 

sharing the same meaning.  According to Hisham (2009: 759), this type refers to the recurrence of" 

lexical doublets" across the text that would achieve a cohesive function. A doublet is usually 

repeated twice and occasionally three times setting a pattern of lexical-doublet chain that 

interconnects various parts of the text. Given that it is a unit of two constitutive elements, the 

doublet could be seen as creating more than one tie, by dint of its elements, or what might be called 

a compound cohesive tie. In other words, the cohesive relation between two (or more) occurrences 

of a doublet may be described as two fold, i.e., involving two ties. The following examples 

illustrates our point: Consider the following example: 

 

Text No.7 (Ch.2,P.22): 

Brette was damned good looking. She wore a slip-over jersey sweater and a tweed skirt, and her 

hair was brushed back like a boy`s. She started all that. 

 P.30 بذٚع حقٙ

كُشِ يٍ انخزٚكٕ ٔ حُٕرة يخططتٚوبٔذ رشرذٞ  ,ٚوبٔذ ثش٠ذ سفبفخ اٌسغٓ  حسزٚحتِشرذاّ اٌٝ اٌخٍف ٟٚ٘  شعزْاٚوبْ  ,

,غلا١ِخ   . ْذِ انًٕظتفمذ وبٔذ رشٚج 

 P.27ابزاْٛى جشُٚٙ 

بٔذ ثشد خ١ٍّخ خذاّ و , ٔحُٕرة يٍ انخٕٚذ كُشة صٕفٛت فخًترشرذٞ  ٚاسعٍزٗ اٌٝ اٌٛساء وخبدِبد اٌّمبٟ٘  أرخج شعزْا , وبٔذ .

ْذِ انخقهٛعاثٟ٘ اٌزٟ رجزذع  .  

       “All that” stands as a synonym of “ a slip-over jersey sweater and a tweed skirt, and her hair 

was brushed back like a boy’s”. In other word, the item presupposed by this cohesive strategy  is a 

complete compound clause. This is a case of a lexical couplet.  The translators , however,  make it 

more explicit by using  "٘زٖ اٌّٛضخ"  and  "٘زٖ اٌزم١ٍؼبد"  respectively. 

 

Text No.8 (Ch.10.P.109): 

       The first meal in Spain was always a shock with the hors d’oeuvres, an egg course, two meat 

courses, vegetable, salad, and dessert and fruit. You have to drink plenty of wine to get it down. 

 P.121بذٚع حقٙ 

يقبلاث ٔبٛط ٔصُفٍٛ يٍ انهحى ٔانخعز ٔانسهطت ٔانحهٕاء طذِخ ثّب رس٠ٛٗ ِٓ  "اْ اٌٛخجخ الاٌٚٝ فٟ اعجب١ٔب رث١ش ٌذٞ دِٚب

وٍٗ اْ رسزغٟ وث١شا ْذاٚأٗ ٠زؼ١ٓ ػ١ٍه لاصلاق  ٔانفاكٓت  .ِٓ اٌخّش"

 P.68ابزاْٛى جشُٚٙ 

٠دت  لاث، انبٛط، صُفاٌ يٍ انهحى، خعار، سهطت ، حهٕٖ ٔفاكٓتانًقبفٟٙ رزأٌف ِٓ  "اْ اٚي ٚخجخ فٟ اعجب١ٔب رزخّٕٟ وث١شا

ْذِ الاغعًتِٓ إٌج١ز ٌزٙضُ وً  "اْ رششة وث١شا .  

       Another example of lexical couplet in which reiteration is expressed by  using  the pronominal 

reference “it” to refer back to more than one item in the preceding text, i.e. “eggs, two meat 

courses, salad…etc”. The first translator used the demonstrative “٘زا” to stand as equivalent to the 

SL pronominal reference, and to express this implicit strategy of cohesion. A more eligible 

realization of this cohesive relation is visualized by  the second translator who used  a more general 

item   “٘زٖ الأطؼّخ”  to  make the text more informative or explicit to the readership . 
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4-3: Omission of Reiteration: 
       Ben Ari (1998) stresses the argument of avoiding reiteration in translation and considers it as a 

part of a set of translation norms found to operate consciously or subconsciously on the translator. 

describe the various means used in translation for avoiding reiterations. Among these means the 

followings are worthy to note: 

 

4-3-1: Cancelling the Reiteration: 

Text No.9 (Ch.15.P.189): 

       The dancers were in a crowd, so you didn‟t see the intricate play of the feet. All you saw was 

the heads and shoulders going up and down, up and down.  

 P.210بذٚع حقٙ 

ٚضّذ اٌدّٛع صِش اٌشالظ١ٓ ٌُٚ ٠ؼذ فٟ ١ِغٛسن اْ رشٜ زشوبد اسخٍُٙ اٌّؼمذح اٌشش١مخ ٚوً ِب وٕذ رغزط١غ اْ رشاٖ ٘ٛ 

حزحفع ٔحخطابكاٌشؤٚط ٚالاوزبف اٌزٟ وبٔذ لارأرٍٟ  . 

 P.184ابزاْٛى جشُٚٙ 

خ١ّؼبوبٔٛا  "ٚأٌف ػذد ِٓ اٌشجبة زٍمخ سلض ٚاثزذأٚ ٠ؼضفْٛ وبٔذ خطٛارُٙ ِؼمذح خذا ػٕذِب ٠شلظٛا ٚخطهعٌٕ انٗ الارض " . 

       Lexical  repetition is used for emphasis or exaggeration. It enhances the contents or the 

message of the literary work. In the above example, omission of  the repetitive items " up and 

down"  is adopted by the two translators.  This led to demolishing the rhetorical building block of 

the ST and depriving the TT readership from access to both the message and content of  the ST. 

Hence, translating  reiteration should be approached with greater caution because it is always 

foregrounded, and  its translation as reiteration is recommended.  Omission of reiteration in 

translating literature could result in distortion of the author‟s intention.  
 

4-3-2: Announcing the Reiteration: 

Text No.10 (Ch.2, P.14): 

  -When he came back, he was quite changed. He was more enthusiastic about America than ever, 

he was not so simple, and he was not so nice. 

 P.13بذٚع حقٙ 

.ٚز١ٓ آة ِٓ ٕ٘بن وبْ لذ رغ١ش وً اٌزغ١ش نى ٚعذ بسٛطافمذ أضسٝ اوثش زّبعخ لأِش٠ىب ِّب عجك, ٚ "جذا "، ٔنطٛفا"جذا " ب وّ ،

  .وبْ ِٓ لجً

 P.11 :ابزاْٛى جشُٚٙ 

"خذا "ٌُٚ ٠ؼذ ثشٚثشد اٌزٞ ٔؼشفٗ, وبْ ِزسّغب "وّب أٗ ػٕذِب سخغ وبْ لذ رجذي وث١شا اَّ نى ٚعذ ػٕذِب ٠زسذس ػٓ اِش٠ىب, ثُ 

    .بذنك انزجم انسٓم انبسٛػ، نقذ خلا يٍ كم  ٔداعت

          This is a case of comparative reference in which " so"  is a qualitative one that  expresses  

comparison. They both are considered as comparative adjectives since each one is followed by an 

adjective " nice". There are cases in which the translator tends not  to eliminate the reiteration 

altogether, and has to resort to an indirect way to express the reiteration. Here, apparently, since the 

reiteration of the question could not be cancelled or altered, the second translator  felt the need to 

state that a reiteration exists. This is done, frequently  enough,  by adding the clause:  "  نقذ خلا يٍ كم

  " ٔداعت
 

5- Concluding  Remarks: 
       The present  paper  focused on the phenomenon of reiterations as occurring  in Hemingway's: " 

The Sun Also Rises" and its translations  into Arabic. The investigation leads us to the following 

remarks: 

 

1 The choice of the translator of the translation strategy is a controversial issue. Sometimes it is 

important to use a combination of different translation strategies in order to create an aesthetic 

target text and to achieve a similar effect on the target readership.  
 

2 In contrast to Ben-Ari's argument of the universality of avoiding reiterations  in translation, 

reiteration in literature is a highly evaluated  stylistic device, which makes a literary text more 

natural and realistic to everyday situations. This is manifested in the wide range of preserving  

or adding reiterations  in the texts analyzed in our study. 
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3 The strategies for translating reiteration highlighted the translators‟ tendency towards passing 

through three stages of translation   whereby  he uses reiteration in the first stage, averts it in 

the second, and re-uses it in the third. 
 

4  Translators'  decision  in maintaining, adding or omitting reiteration  creats a redundant non-

cohesive text full of contradictions, poor language and unnatural flow of ideas. 
 

5 This, in turn, leads us to state that  translating reiteration does not necessarily require verbatim 

translation. One must take into consideration that what is accepted or favored in a certain 

language might be not so in another.  
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